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INVITATION/OVERVIEW

Artsin the One World (Four)

Motherhoodand Revolution: How women, and mothersin particular, areinnowating in
conflict andpog conflict circunstanaes, and expanding the modds for ways in which one
isanartist/adivist in theworld.

January 14-18 2009, California Institute of the Arts
Valencia, California

A thread throughthe conference: esthetic diversity Bhow new economnic academic
moddsin thearts require a breadth of expressive styles and techniques.

AOW isan annud gathering hoged by the School of Theeater, conceived and executed in
collaboration with the broad paticipation of thelnstitute as a whole. Students and faculty
from CaArts and aroundtheworld, alongwith the general public, are invited to discuss
and present on thevariousways artistic, pditical, and historical purposes intersect
(recondliation, therecovery of historical memory, advocacy for judice, theformation
and maintenance of libraries as places for knowledge creation). It isthelocal anchor of an
ongong artistic exchange CalArts conduds with the Interdisciplinary Genoade Studies



Center (IGSC) in Rwanda where each summer a group of students, faculty, and
professondstravel to Rwandaand Uganda to study genodde and acts of mass violence,
exploring theways in which art may participate in the processes of renewal. We travel in
both direction to assert that in neither caseisit a matter of an QusOgoing @here. ORather,
we are here (oneworld). Wha draws oneto a study of genodde, to brokenness?
Fregeuntly it is a sense of return or recognition ®one cones to the subject, in need; not
dondiong power, but matching brokenness with brokenness. Healing is an exchange

ThelGSC isour patner in hoging and building the conference and the summer program;
we have collaborated with them onthefounding of alibrary in Kigdi (a CalArts sister
library), where the Tuts genoadeisresearched, testimony is gahered, negationismis
resisted, and a sodal space for survivorsis afforded.

The AOW conferences aways begin with afocuson Rwandg and they take ther theme
from the present dynamic in the county. Past conferences have therefore focused onthe
persistence of Genodde and strategies for hopein survival; Culture and Identity (moving
from colonial impostionsand interndizationsto anew sense of the citizen); and
Curriculaand Agenda (inspired by efforts in Rwandato dlicit and archive historical
memory, to reform theteaching of history, and to make education the cornerstoneof
sodal and economic development.)

The present conference initiates from thework beng donein Rwandaby, with and for
women. Rwandanow has the highest percentage of women in parliament; a county with
alargenumber of widows and rape survivorsis organizing to reclaim itself throughthe
empowerment of a heavily assaulted popuktion.

From a specific groundngin the Rwandan experience, the conference always moves out
conically Placing subject matter throughrelated histories and disciplines. It isthe
premise of theInterdisciplinary Genoade Studies Center tha genoddeis atotal event b
in astronony: a singularity Bnotanomalous but each an ablute, and indescribable by
any single frame. To arrive at something approaching a description of genodde, al
media, al mziers, mugt be employed in aglobd surround.To this end, we dedicate time
over ourfew daystogeher to Palesting Latin America, and Kurdistan. At thewidening
bdl of theconewe consder therole of motherhoad in theartg/arts activism. The
conference topic is something | @e wanted to take on for years now; | see peers and
mentors in the thester having babies, running theaters, engaging in political issuest The
wisdom (and sheer trials) of such aloaded practice shed light on arts/activism in general.

Theconference is notlimited to biological mothers; it is not heterosexist in orientation. It
takes activist mothers as teachers, and thelearning moves broadly from there.

AOW isthecontinuaion of convasation begunat the University of lowain @4, where a
groupof aternative theaters assembled to share work and ways of working, motored by a
pledgeto meet regularly, despite theimpossibilities, freely (anarchically; nocharge), in
exercise of hogitality. This groupcalled itself therat conference, and for ten years
rehearsed manifesto for anew way of organizing the arts, alongthelines of will and



imaginaion, as oppo®d to ingditutiond objectivity. It ceased active opaationin 2004,
AQW is another iteration, where the convasationsis more intentiond, the agendais
more sodally purposed, and therhythm more reguar. We look to redeem brevity (in
Valenda, in RwanddUgandg throughrepetition, forming an ensemble of like-minded
people interested in conaete acts (the creation, preservation and dissemination of new
knowledge expandal undestandingsof cross-disciplinary practice Bespecially between
thearts and peace building, and Brealized presence: showing up, being with, witnessing).

Our congstent subjects then: art as an enginefor soda change with an emphasisonthe
grass roots and persond authority.

At CalArtswe bdieve tha art isthepractice of holding space in common. In every
creative act, thequestionis: how may this be hdd coopeatively? Thisisthemodd and
realization of theater@ political mission: ourreality is sodal, our excellence achieves its
quality in thegive-away. Thefact of the conference, the habit of it, isitssignd
achievement; and from bang with, witness, living presence, we stir to nautilusdiscourse.
We are a company of people with some common questions and adiversity of ansvers b
prime groundfor convasation.

Peace,

Erik Ehn

Dean, School of Theater
Cdlifornia Ingitute of the Arts

[Moved in and out of motherhoodtheme B addressed directly and indirectly]



AOW 09 AGENDA

Jan 14, Wednesday Evening: Introductions and Orientation BSimplicity and

Complexity [Coffeehous Thesater]

7-8

8-10

Each day will begin with a presentation tha lays out some of thesoda and
historical backgroundundegirding the day@ varioustopics, in an effort to make
clear that legitimate moral standsand electionsneed to take place (smply: this
happened and mug be witnessed to), and also that simplicity is beset with
numerouschdlenges (on theonehand Bwe mug avoid over simplification, or -
for example Ban orthodoxyof permanent victimhood; on theother hand we mugt
avoid overcomplicating therecord to the paint where moral postion is mooted).

Each day will aso make space towardstheend for open-space meetingsand
free discussion.

Guiding issues: The persistence of negaionism; the pariarchy of form (an
assumption of Western modds of theater and performance); the marriage of
artistic excellence and ethical efficacy.

Opening Remarks: Jean-Pierre Karegeye, Erik Ehn

Taylor Kraus Voices of Rwanda[Coffeehous]

Documentary Film: Meres courageby LZo Kalinda, followed by
discusson modeated by Chantal Kalisa[Coffeehousg]

Jan 15, Thursday: The Role of Women in the Reconstruction of Rwanda

Facilitator: Jean-Pierre Karegeye

8:30-9

Convening and conveasation (A brief opening performance/presentation;
coffee and food;a summary of the previousday, highlighting action items)
[Main Galery]

9-10:30 Pand Presentation, chared by Chantal Kalisa [Coffeehous]

Mathilde Mukantabana Women and Socal Work

Kaliza Karuretwa: Weaving a Future: RwandanWomen Help in

Nation Rebuilding (to be confirmed)

Chantal Kalisa: Becoming a Writer BRwandanWomen
Testimonials

Taylor Krauss: Recording testimony

10451230 Keynote Speech A BJean de Dieu Mucyo: Genocide Denial and

National and International Justice: the work of Rwanda’s National
Commission against Genocide [ Coffeehoug]

12:30-1:30 Lunc

1:30-3

Rwandan Ambassador to the United States, James Kimonyob
[Coffeehoug]

3:154:30 Dr. Margee Enagn B The Role of Women in Rwanda's Nation Building

4:45-6

Artists Respondto the Genodde[Coffeehous]



7-8

8-10:30

SabrinaDovebUsing Art to Further Sugainable Conflict
Resolution In the Aftermath of Genodde The Rwanda Deck
Michael Robinson B Crossing the Canyon (animation)
Brent Blar BWe Cry onthelndde Theater and Trauna
Counglingin Rwanda

Dinng

Presentation: Eti! Eag Africa Speks. Robeta Levitow, Arielle Julia
Brown [Coffeehous]

Film BPray the Devil Back to Hell (Director, Abigail Disney, present for
g+a) [Coffeehous]

Jan 16, Friday: Palestine

8:30-9
9:00-10:00

10:15-12:15

12:15-1:30

1:30-3

3:15-5:30

Convening and convesation [Main Gallery]

Empathy, Denial and Séf-defense: Genodde and Palesting/an overview of
issues andinitiatives DEd Mast. [ Coffeehous]

Pand: Modds of Engagenent DM odeator, Ed Mast. Iman Aoun,Beth
Krenky BWe Make the Road by Walking (gdlery exhibition), Vivian
Sansour, Jen Marlowe, HannaEady, [ Coffeehousg]

Lunch

Roundgbles, Sesson One Motherhoodand Sugaining Theater/Activism b
AlanaMacias, Annie Hamburger, Alison Narver, Kathy Randds, Evelyn
Serrano, Laurie Carlos Lisa Schlessinge, Laura Edmonon. [Faculty
Center]

Roundgbles, Sesson Two: Motherhoodasa Class, Motherhoodasa
Movement DRobato Varea, Grandnmothers of Plaza De Mayo; Celia
Rodriguez. [Faculty Center]

Concurrent Sessions

1:30-5:30
1:30-3:30
3:45-5:30
1:30-3:30
3:45-5:30

5:30-5:45

6-7:30

Theater of the Oppressed: Interactive WorkshopBIman Aoun.[lrene
Anne(]
Women of Palestine Performing the Nakba DHala Nasser. [ Coffeehousg]

Mindfulness DTheo Koffler [E314]

In the Dark Times there will be Singing ®SongWorkshop.Kathy Randds
[Main Galery]

Hole DA sassy, sort of Butoh look at traffiking and war.ODawn Saito,
Maria Myleaf, Christine Sang.[Main Gallery]

Dinng



7-7:30 Review: An open sharing, highlighting issues, connections questionsfrom

theday.
Performances
7:30-8:30 TheHuman Writes Project. Nizar Wattad. [BB2]
8:30-10 Inneg Mandak. MgaMitic. [BB2]

Film
7:30-1030 Massaker, dir. NinaMenkes [Bijou]
Flower inthe GunBarrel, dir Gabe Cowan (in attendance) [Bijou]

Jan 17, Saturday: Kurdistan

8:30-9 Convening and conveasation.

9-10:30 Keynote Speech B BChoman Hardi: Genocide, Rape and Silence in
Kurdistan/Artistic Practice in Response to the Anfal [ Coffeehoug]

104511 A Tortured ClichZ A Fragmented |dentity DPerformance, Cklara
Moradian. [ Coffeehous]

11-12:30 Overview BThecontemporary Kurdish scene, localy and internationdly.
Nancy Buchanan, Soraya Fallah, Choman Hardi, Cklara Moradian.
[Coffeehoug]

12:30-1:30 Lundch
1:30-2 Fiddle Lecture BPeter Schumann/Bread and Puppet [BW Studio]

2-3:30 Roundgbles, Sesson One Thegter and Peacebuilding B Cultural
Diplomacy vs. Cultural Exchange Robeta Levitow, DijanaMilosevic,
Pauline Ross, Claudia Bernardi. [Langley]

3:45-5:30 Roundgbles, Session Two: Esthetic Diversity in Arts Activism BDRobeta
Levitow, Robeato Varea, DijanaMilosevic, Teya Sepinudk, Rebecca
Rugg, Claudia Bernardi, Dorit Cypis, David Mack/Ema Bell BCholate
City, Bill Westerman, Michael John Garces. [Langley]

Concurrent Sessions
Dramaturgy
2-3:30 Iran: Niloufar Talebi/the Trandation Project BICARUSRISE: giving voice
to the contemporary hybrid-Iranian. [Faculty Center]
Based on NaghdiQ an age-old dramatic story-telling Iranian
tradition, ICARUSRISE draws from new Iranian podry.
2-4 Reading: The Overwhdming, by JT Rogea's Bdir. Ron Cephas Jones.
[Ireng]
4:15-5:30 Speaking the Ungpeakable: Writing on GenoddeBDeborah Asiimwe,
David Myers, Robat Skloot [Ireng]
Libraries
2-3:30 New Knowledge Activism andLibrary Saence BKathy Carbone Toni
Samek, Karen Jungblt, Bill Westerman. [E314]



Curricula
3:45-4:30 A presentation fromthe CalArts Aesthetics and Politics MA [E314]
Performance/Presentation
4:15-5:45 CubanMothe/Artists BVisud arts, dance, musc, theater. Facilitator: Lili
Bernard. With Evelyn Serrano, Marissa Chibas, Sara Whittaker, Maria
ElenaGil, Melena [Coffeehous]

Workshops
2-3:30 In the Dark Times there will be Singing ®SongWorkshop. Kathy Randds.
[Main Galery]
2-5:30 Other Mothers DA writing and peformance workshop. Laurie Lathem.
[F100]
5:30-7 Commund Dinne DPlease join usfor acollective potuck [MomG]

Evening Performance
6:30-7 Cantagoria B Peter Schumann/Bread and Puppd [BW Studio]
7-8 Part Two, Border TRIP(tych) DRobeato Varea [E400]

Evening Performance/Presentation
8:15-10 "To Put ThingsRight Again" BLa Fuerza Femenina in Times of Change
P Cherie MoragaCelia Herrera Rodriguez/Alleluia Panis. [ Coffeehousg]

Film
8:1511 Pray the Devil Back to Hell, reprise showing.
[Bijou]

Jan 18, Sunday: One World Thinking

8:30-9 Convening and convesation [Main Gallery]

Presentations and Discussion: M odels of Artg/Activism

9-10 What Goodisthe UN in the 21% Century BInocendo Arias Llamas,
Conaul Genera of Span. [Coffeehousg]

10151130 LaFronterabGlennaAvila Evelyn Serrano, Peter Jensen. North-South
collaborations [Coffeehoug]

11451 Initiatives in Sub-Saharan Africa: Public Health. Traditional male
circuncision and gende rolesin Western Kenya BPaula Tavrow. Child
Trafficking BOrenaJames.

1-2 Lundh

2-4 Sum and plans[Coffeehous]



OVERVIEW

1/14/09

Greetingsfrom Jean-Pierre Karegeye, Chantal Kalisa (IGSC) and Erik Ehn (School of
Theeter).

An overview of the history and aims of the conference:

In additionto bangan offering that promotes gahering, it invites the conve'sion
of thegaheinginto an ensemble. The pumpo< of theensemble isto encourage
habits of offering, and gathering, for the sake of forming ensembles. Performance
teaches this behavior DOneimitates to promote imitation; wha onemud imitate
in thethester isthereality of thesoda self. Taylor Kraus QWhat | expect of the
Audience | should expect of myself.O

A note onthemodd for the conferenceBb Magddenafor Women in the Arts, foundel by
Jll Greenhdgh (Wales) whomwe are glad to welcome to the conference.

We saw two films. First, a selection of testimonies from Voices of Rwanda What isthe
role of theartist in theface of thisatruth, atrauma so persond it® sacred (a premise of
bdieve; an axiom of self knowedge? Any testimony, and moreso the conveying of
testimony, involves esthetic selectionE How best to stay out of theway of reality?
providing an environment that is attractive, but does not promote entanglement with the
tale or teller as an object. Our secondfilm (Meres courage focused onthelife of the
genodde/living with genodde Thereis no pos-genoade genodde continues to hgppen.
What it robsis not merely life (this would be murder escalated to mass murder); it kills
history, and so time; forbids access of a people to humen history past or asit isbang
made victims are dehumanized Bmadeto live onan animal @ repetitive clodk (time-
telling, and telling, are components of trandormation-in-aftermath).

Genodde has gendered components; an aspect is theviolation of the mother lineBbthe
intention to make motherhoodshameful, and literaly toxic.

In this context Bwha isjugice? What isrecondliation?Oral history (an expengve
history) isthecompensationin a period of trangtiond jugice. Choman Hardi (from the
audience) B Truth tellingis not necessarily healing. Jean-Pierre introduced the notion of
thefruitful woundbthewounddoes notgo away; fromtheenergy of its pan andthe
assault of itsicon, thework of truth and coexistence emerges. Many resurrectiontales
feature this: for example, aknight who comes back from the dead with his head unde his
arm. If hecould come back from the dead, couldn®he have reattached his head as well?
But thereis narative fertility in the ongang representation.

Rwandaas metaphor. Not afreak phenomenon; Rwandalfragility makes transparent the
deep nature of theworld. We take pulse at tende points Bthe skin of thewrist or throd.
We take the pulse of the world Bfind something at the heart of theworld, amurmur at the



core, by touching Rwanda( fragility. Genoddeis an engrained political habit (nota habit
of human naure, butpolitical nature manipulating human impulses).

In re: Rwand&3 project to rewriteits history books thevast cultural chalengeof
inaugurating history.

Aboutthe utility of theartsin theface of genoade
[Survivorsin thefilms we watched]

Ot was like amovie.OPArt can give themind parentheses with which to
capture theinexpressible.
QGCome closer, so we can redly see each other. OPA sodal worker to a
traumatized survivor. Art-practice promotes trugt, proximity.
It istherole of theart to create space. This space is conoeptud aswell as
physcal. Art lives onlistening, doubt paradox, patience.

Did the Truth and Recondliation achieve either, by defining its objectivesin short term
and conaete gods? Or did it jud privatize apartheid?

1/15/09
We start our morningswith areview; a chance to get coffee; connect with people.

In preface to our first pand, JP revisits the notion of thewound and stresses the
importance of the conwersion of thewound Thewoundpersists notin its origind state,
butistrandormed nowinto -? A witness to woundedness? A cregtive place Bthe place of
paradox, which seeks to knit to meaning butrefuses resolution. Conrverso: oneturns
fromthewound,withoutdenyingit, onebearsit forward. JP stressed the notion of the
convasion of thewound To turn from thewound,but notto deny it. [ Y oland
Mukagisana, viaKalisa: O am a survivor because | want to bealive.Q

Pand A:

| am notafraid of dying| am afraid of nottellingthetruth.

Negotiating the ambiguity of living

Is transcription dispossession?Any recouning is an intervention of style.
Reading, witnessing are interventions

Reference was madeto the bondbetween arts and crafts and commerce. Note:
Indugrial revolution and vaudeville; dave auctions(where daves were
madeto sing and dance to demondrate phydcal viability) and therise of
mingrelsy/mugcal theater [ See Joe Roach D Cities of the Dead]

Ambassador Kimonyo:
A vertical order ishard to change aso lesslikely enduting. Tamberlaine (a fixed,
autoaratic hero) vs. Hamlet bdistributed hero. Hamlet survives history.
Purpose of art notto redirect sight but to changeit.
Onegenodde can®excuse another, but can certainly beused asfud.



Isnew (relative) wealth in Rwandawell come by (the congoconnection)?
Rwandahas mines; there may be oppotunists acting independently, but
thereisno policy of exploitation.

Isit distributed?

Educationwill bekey to thedistribution of wealth, as earning capecity
evolves.

Rose theriveter Bwill gansof women bemaintained?

Thesodal changes seem to betakingrootonabasc and enduiing level.

Jean de Dieu Mucyo:

Theredlity of negationism.

Related reflections[ee] B

Thedeveloped world is allowed an ambiguouspresent, certain future.

Our policies can be self contradictory Bsugpending habeas corpusin
pursuit of freedom, e.g., secure in thesense that we (U.S.) are theenduring
supepower.

Developing counties are ensured an ambiguousfuture, certain present.
Thedevelopead world ingsts on absolute sodo-political hygiene from the
developing worldE  while keeping vagueprohibiting certain access to the
table once they have Gmerged OThereis no sense that power will be
radically redistributed once the developed world has emerged fromits
scrubbing.

Certainty and complexity: Hopeis complex; thedeveloped world@ indstence on

simplicity (its redudive dramaturgy) is ultimately anti-hope

From elsewhere in the day:

Artistic and therapeutic projects can risk the promotion of empahy merely with
oneself (thefeelingsof sympahy are self-reflexive); mindful efforts mugt
be madeto preserve interactivity.

How far may onepropealy goin theimaginaive use of testimony/sacred history?

Observe the soul-carpebaggeas. mercy entrepreneurs; the sale of goodintentions.

Ngugiwa ThiongaddPCCultural exchangeis the oxygen of civilizationO

In this vein DMukantabana Building trug involves all partiesin atransaction
taking on Qhe same liabilities.OSheis speaking about the history and aims
of sodal work, and promotes asits end, the OndigenizationCof the
Processes.

Theinddible experience of Pray the Devil badk to Hell Ba doaumentary focusng
onvery conaete, courageousacts taken by women in Liberiato effect
changein thar Government. Abigall Disney (producer) spoketo the
expeience of finding the material, and then of thematerial produang her,
in asense; thefilmisan artifact butalso amission.Her god isto useit as
atool for sparking activism/women empowerment in general, and
mindfulness of Liberiain paticular.




1/16/09

Ed Mast presented a condse history of the Mideast conflict, from the point of view of an
advocate for Palestinian rights. He admitted to thevast complexity of theissues, andto
organizing his joumey throughthe information as being reflective of his persond
commitments. His own notes Bboxed bd ow.

EMPATHY, SELF-DEFENSE AND DENIAL: GENOCIDE AND PALESTINE
- Ed Mag
Introdudion for Arts In One World:

Bringing the subject or even theword QPalestineOto a conference on genoddeinvites
controversy. If we had a session asking whether or not genoadetook place in Rwanda
we would be seen by the survivors as denying thetruth, or at least creating a space for
deniad. Thereisnosuch thingas neutrality or impartiality on the subject of genodde,
because ignoling genodde suppots denial; yet ontheissue of Paestinglsragl, an
imagined (bdanceOis demandad. Palestinians see themselves as subject to past and
ongong genodde, Israelis see themselves as defending from past and possible future
genodde so thisis seen as an unusid conflict; butin fact all cases of genoade have two
sides, with the perperators indsting tha they act in self-defense. We are accusomed to
taking sides. For those of uslivinginthe US, we are accusomed to getting our
information aboutthis conflict filtered throughtheimperatives of the US govenment,
which isastrongally of Israel. 1@n notimpartial ether, andwill tend to look past that
filter toward different condusons

PALESTINE: HISTORY AND ISSUES
FIRST, THE CONCLUSION

Equd rights. If we want to end theviolence, we need everyonewho livesthere, Israglis
and Palestinians to keep living there, butwith equal rights. One state, two states,
whichever, only when there are equd rights for all peoples will there bejudice and
peace.

WHO ARE YOU TO SAY THAT?

Nobody.I®n not Jewish or Palestinian or Arab or Mudim or Christian or married to one
of theabove 1@njug aUS citizen who®@taken an interest. 1&e written aboutit,
presented aboutit, | e been there many times, visiting Isragli friendsin Tel Aviv, where
there are armed guads at fast foodrestaurants and you have to be metal-wanded to enter
ashoppng mall; and friendsin Ramallah who stand for hours at checkpointsto goto
school or work, and are afraid their house might bedemolished in themiddle of the night
or thar children shotby high-powered sniper rifles.




WHY SHOULD YOU TAKE AN INTEREST?

Because the US govenment gives billionsof dollarsto the state of Israel every year,
aboutathird of ourwhole foreign aid budge to one of thericher countiesin theworld,
plusunpaallelled military suppot and political and diplomatic suppot, so whatever®
going on there, we®e complicit. Plus| findtha theissuesthat Israel isfacing arein
many ways microcosmic versionsof issues we have to dedl with in this county as well.

1t@ important to know tha the US and Israel have alongganding strategic friendship,
and so theinformation we get in this county tendsto favor thelsragli point of view. In
fact some apologists for the state of Israel get so used to tha special treatment that they
get upset when any informationis allowed tha doesn®favor Isragl. Asaresult of this,
we need to fill tha ggp by looking at some of the history and issues tha have shgped
Palestinian coniousess, and asking why Palestinianshave resisted, and try to describe
the obdacles to equd rights. There@® alarge amount of disinformation we have to
pendrate to undestand tha thisis nota conflict based on hared and craziness or some
andent feud or religiouscontflict.

WHO WAS THERE FIRST?

Nobodywas therefirst. There are some Jews who claim descent from theandent
Khabiru or Hebrews, who have been in theregionfor at least 3000years, probably
longe, and had kingdons there for some hundedsof years; and there are some
Palestinianswho claim descent from the andent Kena@nu, or Canaanites, who appeared
in theregion at least 4000years ago, probably longer, and had many kingdonsin thearea
and foundael the cities of Jerusalem and Jericho. Both these claims are equdly valid and
invdid, andimpossible to prove beyondfamily lore and stories. Archeology giveslittle
hdp aboutthis, and remember, for example, tha one may become Jewish by convasion
aswell asblood. Sofor our purmposes, | take Palestiniansand Jews as living in thearea
forever, for longe than we can count both with continuousand andent presence. Not
aways as thedominant people, and by no meansaways at war; nomore or lessin
conflict than any peoples anywhere. Thecurrent conflict isnotandent, but started in the
1800swith the development of Zionism.

ZIONISM

By the nineteenth centuries, Jews in Europehad been subject to nineteen centuries of
congstent regular persecution: pogroms, ethnic cleanang, aparthed, driven outof one
county after another, climaxing nat only with theHolocaud, the murder of 6 million
Jawsin WWI butaso earlier inthemasskillingsof Jewsin Russia. But beforetha, in
the 1800s Jews in Europelooked aroundand saw tha the world was being divided up
into naion states, mosly organized by European powers, and some Jews in Eastern
Europedecided tha thereason Jews were so congstently persecuted was because they
were always alandless minority, with no power to back them up; so they were easy to
scapegod when thingswent badly in ahod county. Therefore, these Eastern European
Jews developed theideathat the only way for them to escape this congstent regular




persecution was to have a naion-state of thar own: thar own army, their own flag, thar
own power. Thiswas theZionist movement. So whaever we think of Zionism now, we
have to remember tha it began as a naiond liberation movement for European Jews; if
we forget that, we won®undestand the hold it still has on hearts and minds And from
ther point of view aclever one Jews clear out of Europe set up a state someplace far
away, and everybodywins They looked at several possibilities but quickly settled onthe
Holy Land, what was then called Palestine, which as far asthey knew was desert only
crossed by camel-drivers on theway to somewhere else. So they developed thar famous
dogan, tha Palestinewas aland withouta people for a people withoutaland. The
problem was of course: there were people there. Thereasonsthisregionisfough overis
because it@ not mainly desert, it@fertile. So there were hundieds of thousindsof
Palestinian Mudims, Palestinian Christians and?Palestinian Jews, a small minority by
tha time, but till real. Mog of those people, induding mog of the Palestinian Jews,
didn®like the soundof this Zionist plan because it looked like another European colonial
movement; and as Zionists in Europebecame more aware tha ther chosen land was
aready popukted, they were faced with thefounding dilemma of Zionism: how can a
Jewish mgjority democracy be established where Jews are only a small minority? And so
thelanguage of Zionism early on became thelanguaye of displacement, of finding the
ways to get rid of theindigenousmajority popuktion.

How did a progressive utopian sodalist movement become an ethnic cleanang
movement?

WEell for onething, fromthe start Zionism allied itself notwith liberation but with those
colonial European powers. There was aready in the 1800sa Palestinian naiond
liberation movement undeway, working for indgpendence from the Ottoman Turkish
empire. But Zionists did notally themselves with tha nationd liberation movement.
They didn®say Free Palestineand let uslive there! Palestine had been occupied for
hundedsof years by Turkey; tha empire was crumbling and clearly Britain and France
would become the new occupiers, so Zionists went to those powers and said Let usbethe
new occupiers, we will represent European interests in theregion. Thefounding
doaument of Zionism, Der Judendaat by Theodae Herzl, said tha a Jewish state would
be Garampart of Europeagaing Asia, an outpost of civilization as oppod to barbarismQ
From thestart, Zionism presented itself as a new European occupying power. From early
on, Zionism was not saying Let@ golive in Paestine, but was saying The only way we
can escape our powerlessless in Europeisto go somewhere where we can have power
over anyoneelse wholives there.

Zionism also was fundanentally a European movement with European habits of thought
induding thetendency to ignore and dehumanize non-Europeans theignoiing of the
needsor even existence of indigenousnonEuropean popuktions Calling Palestinea
land withouta people was only themog overt demondration of tha racism and
colonialism. They used al thereasonsand arguments tha we know were applied to
Native Americans on this continent: there weren®enoughof them to matter, they weren®
usngtheland propely, there were more of us we needed it, they were savages, they
were unworthy, we madether lives better, we broughtthem civilization, we had a




manifest destiny, it was God@will, it was history@ will, we were stronge and we took it
and therefore it was inevitable, and mog importantly: thefact tha they resist usproves
tha they®e unworthy savages, driven by hatred or religion or just savagery. Theewas a
thousnd years of anti-Arab racism to draw onin Europeand Zionism continued to
maintain that image of savage Arabswho were uncivilized because they resisted a
European incursion.

Thefact istha no Jewish magjority state would have been possible withoutwha was then
called trander, wha we now would call ethnic cleanang. Theindigenousmajority could
not be accepted as equds. And so we have the ongoing tragedy of Zionism tryingto
maintain its mora and progressive self-imagewhile beng forced to drive out, imprison
and disappear the existing indigenousmajority.

From this pant of view, thequestionis notwhy did Palestinansresist, but why should
they possibly have agreed to thar own displacement? Zionists were openly declaring
thar plan to founda Jewish state tha would by definition privilege Jews and discriminae
agang others; they were presenting themselves as the new European occupiers.

But of course Palestinianswere never asked, because Zionists and European powers were
united in ignaing thewishes of indigenouspeoples. And so there was resistance, and the
violence escalated, and fromthe start, as an Isragli friendsputsit, nather sderefrained
from attacking civilians Themyth of Zionist purity of amshas nobasisin fact, since
Zionist bombswere thrown into Arab marketplaces alongwith other acts of Jewish
terrorism.

For Palestinians thiswas a European invasion, and remember tha many individud Jews
from Europedid notseeit thisway. Q walked my family across mountinsto Span and
rodein the steerage of amerchant ship to Palesting, and you®e calling me Genghis
Khan?0 But ndther did those pioneers who settled the Great Plainsand beyondin the
US: they thoughtthey were jud setting up homesteads when in fact they had inheited all
theracist assumptionsof manifest destiny and were part of an ethnic cleanang
movement.

HOW DID PALESTINE BECOME ISRAEL?

After WWI andthe end of the Turkish/Ottoman Empire, the British took control of the
region between thetwo wars, and made the situation worse by playing off both sides,
promising a Jewish state to Jews and an Arab state to Arabs which contributed to the
sense of entitlement; even if they didn® accept theright of Britain to determinetheir
future, nonethe ess Qve were promised.O Whichever side Britain was on, they at first
facilitated theimmigration of thousndsof European Jews into Palesting, over the
objectionsand resistance of Palestinians why should they beforced by occupying
powers to accept an immigrant popuktion tha thase occupying powers were rejecting?
Therise of Nazis forced more Jews to immigrate, and of course theholocaus of WWII;
and after thewar, Britain and the US closed their borders to Jewish refugees, so many
were left with no place else to go. Violenceincreased, the British gave up their mandae




in theregion, andin 1947the new United Nationsproposd tha Palestine bedivided into
two counties, oneJewish and onefor Palestinian Arabs For Palestinians, this was not
the offer of a country, buta Euro-American-domnated organization stealing a majority
of thar homeland to give to a minarity popuation, which Jews still were. So Palestinians
loudly objected, thoughmos would have lived with it. The Zionists didn®really accept
the patitioneither, since they felt tha all of Paestinebdonged to them, induding parts
of Jordan and Syria, and some still do bdieve that, appaently. But David Ben Gurion
and other leaders decided tha 55% of Palestine was much better than the 6% that they
owned by then, and a goodstep start toward GedeemingCell of Palestinein thefuture, so
Zionists made a great show of accepting theresolution. Violence broke outrightaway,
1947,with Zionists trying to conlidae and expand there 55% and Palestinians
resisting, and this escalated into war. After several monthsof war, in May 1948 some
Arab states joined in, partially to defend Palestinians but mainly with territorial
objectives of thar own.

NAKBA: WHAT HAPPENED IN 19487

In that war, severa thingshgppened. TheZionistswon, and the state of Israel was
foundel on thewhite areas here: Israel prope, Israel 48 aswell call it. 78% of historic
Palesting more than the UN partition plan had suggested for them. Jordan took control
of thewest bank of the Jordan River, and Egypt took control of the Gaza Strip. Palestine
disappeared from the map of theworld.

In that war, some 500 Pal estinian villages were destroyed and about800000 Pal estinian
were driven out; two thirds of the Palestinian popuation of thetime, mosly by direct
Zionist military action. Palestinianscall thisthe Nakba, which meanscatastrophe Now
there@® no use comparing catastrophes, so there@® no comparing this with the Nazi
holocaug; butwe must undestand tha for Palestinians this was akind of holocaug, a
total destruction of a culture. If we don® undestand that, then we don® undestand
Palestinians and it will bedifficult to achieve any kind of peace aslongas thisis not
acknowedged.

CONTROVERSY

Thereis of course controversy aboutthis, but modly it@false. Everyoneagreesthat the
ethnic cleanang took place: tha there were abouta twelve hunded thousand Palestinians
in 1947and aboutfour hundied thousand in 1949 Furthermore it@ self-evident that there
would have been no Jewish magority state withoutthis ethnic cleanang, especially onthe
larger areatha the Zionists had conqueed. So who ganed from this, who had motive?
Palestinianshad no motive to ethnically cleanse themselves, butfor alongtime thenew
state of Isragl putout hasbara, which is Hebrew for propaganda tha Palestinians had
donejug tha: run away for noreason, or because ther own leaders told them to, and so
forth, all in theteeth of any evidence. Even Isragli historiansare now admitting thetruth,
tha those hundedsof thousndsof Palestinianswere driven out by acampagn of
massacres, rape, terror and physcal expulsion, and even after thewar was over, Zionist




forces continual destroying Palestinian villages and madeit impossible for refugees to
return, shootng at refugees tryingto return to work thar fieldsor feed thar families.

Thefact istha state of Israel was foundel on ethnic cleansng. They®e notalonein this:
our county is another example. Many Israglis accept tha fact, as many do here; but for
themog part weQre seen continued denial of tha basic truth, for fear that accepting that
truth might have consequences.

Even s0, if tha ethnic cleanang had ended then, we might fairly ask to putthe past
behind us butit did notendin 1948

1967

9 yearslater, another war, and Israel conqueed the West Bank and the Gaza Strip, along
with the Golan Heights and the Sina Peninaula. Several hunded thousnd more
Palestinianswere driven outto become refugees. Andin tha war, severa things
happened tha till impact ustoday.

Immediately after that war, Isragl annexed, or formally absorbed into Israel, thecity of
Jerusalem, which had been adivided city. 1t@illegd to dothis, butthey did it anyway.
Isragl did notand has notannexed the West Bank or the Gaza Strip. They have however
kept military and admindrative control of those regions and so we call them occupied.
Thesituaionin Gaza has changed somewhat, and we® come back to that. But for over
forty years, thislimbo state of wha islegdly suppogd to beatemporary occupdion has
continued. And so today, the popuktion nunmbers are like this, and these nunmbers matter,
so try to follow:

WHO LIVES THERE NOW?

Ingdelsradl, about5 millionlsragli Jews, citizensof Israel, voting members of amodean
democracy. Alsoinddelsradl, aboutl1l.2 millionlsraeli Arabs aso citizens votingin
Israeli elections butnotequd citizens subject to awide variety of discriminaions
making them second or third or fourth class.

Outsidelsradl, severa million Palestinian refugees, those driven outin 1948and 1967
and ther children and granddhildren, some assimilated into hod counties, somelivingin
refuges campswithoutbasic rights.

OCCUPATION

Ingdethe West Bank, about2 1/2 million Palestinianswho are citizens of no state, but
subjects of Israeli military occupaion. Sincel967they have had no basic civil or
political rights. No freedom of speech, no freedom of assembly or movement, norightto
votein Isragli electionseven thoughthelsragli government controls thar lives, subject to
arrest and detention without trial or cause, subject to torture in detention, subject to
assassinaionsand extrajudicial murders by Israglis, with an econony ddiberately




suppressed and now hugeunemployment and povety, surroundel by checkpoints which
are like havinginternaiond borders beween here and Northgae, and now by this Wall
which is annexing water resources and farm land into Israel.

SETTLEMENTS

Andright next to them, a popuktion of abouthdf amillion Isragli settlers. Since 1967,
thelsraeli govenment has funded and facilitated the movement of Israeli Jewish citizens
into the West Bank and the Gaza Strip. These Israeli Jews are citizensof Isragl, ableto
votein Isragli elections possessing al those civil rights we assodate with amoden
democracy, living right next to Palestinianswho have noneof thos rights. Tax money,
induding taxes from those Palestinians is spent dispropottionaely on the settlements,
and 80% percent of the West Bank@ water goesto Israel and Isragli settlements. The
problem with these settlementsis nottha Jews live in the West Bank; theproblem is that
they live there unde acompletely separate set of laws with a separate set of rights and
privileges, which is a precise definition of apartheid. People from South Africa have
been there, Nelson Mandda, Desmond Tutu have been there, and they have repeatedly
said We know what aparthed lookslike and thisis aparthed.

Andworse, Palestinian landis confiscated, Palestinian farmlandis stolen or ruined,
Palestinian homes are demolished, and Palestinians are driven outto make roomfor these
settlements. Oneethnic groupis bengdriven out to make roomfor another ethnic group
which is a precise definition of ethnic cleandng. So these settlements are notjugd
neghbohoodsgoing up, they are notaminorissue, they arethe mog ovet aspect of the
problem. Throughall peace negotiations throughall events up and down, the settlements
have continued to bebuilt, have not stopped since 1967.

APARTHEID AND ETHNIC CLEANSING

So wha we have in the Occupied Territories are both the aparthed -- theimprisonment --
and the ethnic cleandng that are necessary to maintain the Jewish majority state: what is
by now notjug ahomeland, butan ethnic supremacist state that is being maintained by
the subjugaion and disappearing of another people.

Israel could end this occupaion tomorrow, either by withdrawing and freeing the
Palestinians or by annexing them into the State of Israel, asthey did with Jerusalem. But
thefact is, they still want that land and water and farmland, and if youQre been following
the numbers, youdl see why they won®annex. Jews are still a minority in theregion, and
if Israel annexed the West Bank and Gaza there would benoreal Jewish majority.
Ingead, Israel has continual trying to gain theland withoutthe people, by maintaining
this military dictatorship and enabling ongoing ethnic cleandng. Since fromthe start
any resistance to the plan of Zionist conquest has been seen as crimind, many Israglis
and Isragli apologists judify thisimprisonment and aparthed, jug asthey did in South
Africa. 1t@ very difficult for them to jugtify the ongoing settlements and ethnic
cleandng; but as the facts become more obvious some are taking tha stance tha even




ethnic cleangngisjudifiable in self-defense: which is smply to say tha they bdieve
Israglis have theright of self-defense and Palestiniansdo not

Tha basic outline of thesituaion till appliestoday. Much has hgopened and we can go
over tha in questions butthere are afew key events tha have impacted how we see the
stuaion.

ISTHERE A PALESTINIAN GOVERNMENT NOW?

In 1993,the Odo Accordscreated the so-called Pdestinian Authority, which in fact had
no authority butwas only mandaed to managetheoccupdion for Isragl and to suppress
resistance. Yasser Arafat was broughtback to lead this non-authority, and he handled it
with his own persond combination of corrupton and incompeence; butthesituaionwas
impossible fromthestart. AsNelson Mandda said, you can only negotiate with free
people; and Palestinianswere not anything likefreein 1993. We now have the
disguding spectacle of Palestinian factionsactudly fighting over this non-authority.
Furthermore, Israel had only afew responsbilities unde the Oslo Accords oneof them
was to freeze settlement building, butin fact over thenext 7 years, settlements doubled.
Settler attacks on Palestiniansrose. 1n 1994,an Israeli settler shot 29 Palestiniansin the
back while they were praying, and 40 days after that, in respon to tha massacre, came
thefirst Palestinian to strap onabomb bdt and suicide attack Isragli civilians

HAVE PALESTINIANS EVER BEEN OFFERED A STATE?

In 2000,at the Camp David Il accords, Prime Minister Ehud Barak and President Bill
Clinton said that Israel had offered 90% of theterritories for a Palestinian state, and tha
Palestiniansregjected it and turned to violence.

In fact wha hgppened was tha | sragl offered Palestiniansreservations- somewhda larger
reservationsthan before, but still podkets of land, surroundel, controlled and subdivided
by Isragli settlements and Israeli-only roads and Israeli military. Theviolence began on
September 29 2000when Isragli soldiers fired live ammunition into an unamed crowd of
Palestiniansand killed four, and two weeks later inside I srael, when another group of
Isragli soldiersfired live ammunition onacrowd of Isragli Palestiniansand killed 13.
Violence escal ated, with 80 Palestinian children killed before thefirst Isragli child was
killed, and months of Palestinian desths before the suicide bombing started agan. All
human rights groupsinduding Israeli groupssay that Isragli soldiers are attacking
civilians And Isragli settlements continueto bebuilt.

In fact the State of Isragl has never recognized a Palestinian state, nor even agreed tha
such athing should come into being.

GAZA 2005

Much was made of |srael @ redeployment of troopsand remova of settlersfrom Gazain
2005, butin fact Gazais still controlled by Israel. Isragl controls the borders (alongwith
Egypt, now clearly an adly of Isragl), controls the seacoast, the water undeground
electrical grid, theairspace, imports and expotts, even technically has veto power over




the so-called Palestinian Authority. Some 8000settlers were moved out of Gaza, which
isafineprecedent, butin tha same time over 200 settlers were moved into the West
Bank; and thelsragli govenment made no secret that this redeployment from Gaza was
donefor the purpose of conslidaing Israel@ hold on the West Bank. Unde the Geneva
Conventions Isradl still has fundiond control of Gaza, and so Gazais still Occupied
Territory. Gaza has become theworld@ largest prison camp, and themillion Palestinians
ingdeare continuing to resist that military occupation.

HAMAS

Much as aso been made of Palestinians electing Hamas into office, butthis hasn®
changad the situation much. Hamas started out as areligiousparty, nurtured by | sragl
because, agan, Zionism always needstheimage of thereligiouszeal ot Arab to maintain
thar policies, so Hamas was encouraged as areligiouscounerweightto Arafat and the
PL O which were a secular democratic movement. Hamas campagned againg the
corruption of Arafat@® Palestinian Authority, and promised to continueresistance. |
wouldn®have voted for them, any more than for any other religiousparty anywhere, and
they have disgraced themselves by entering into violent conflict with other Palestinians
over theimpotent ruinsof the Palestinian Authority, and | would demand that they
removeracist languaefromther charter; butthey were freely elected, they were well
into an 18-month truce when they were elected, and thoughthey started outas an
extremist religiousparty, they@e been modaating thdr views and calling for atwo state
solution, even saying they will recognize the state of Israel if Israel will recognize a
Palestinian state, which has never hgppened.

DOES ISRAEL WANT PEACE?

Meanwhile every year thereisaUN resolution calling for atwo state solution, based on
recognttion of both sides with secure borders. Thewhole UN votesfor it, except for
Israel, theUS, and afew US satellite counties.

WHAT NOW?

Since Israel was foundel on ethnic cleansng, shoud there be some vast punishment,
should they all leave? No, nomore than we can all leave because our county was
foundel on ethnic cleanang. In Isragl, they have to stop denying the ethnic cleandngin
the past, and stop the ethnic cleangng in the present. They haveto stop crimindizing
Palestiniansfor resisting tha ethnic cleangng. Both sides are infected by racism: anti
Jewish racism among Palestinians and the far more prevalent and unchdlenged anti-Arab
racism amonglsraglis. But more important isthe system of racism that privileges Jews
and persecutes everyoneelse: jug asin South Africa, tha hasto be changed.

Jud asin South Africa, where the white ruling minority realized tha aparthed was
simply unsudainable, and decided to negotiate for a viable future while they were still in
power. It seemed asimpossible there asit does here, butl know tha once Palestinians
and Israglis have a shared interest in maintaining viable nations-- onenation or two




nations-- they will quickly become allies againg the extremist minorities on both sides.
When Palestinians have equd rights, they can begin to build peace. Jug asin South
Africa, theapathed system hasto beoverturned first; and then thereal work can begin,
of learning to livetogeher as equds, which isthereal future in theregion.

Rwandan paralels: The Palestinian/Jewish conflict is not andent; problems arise with
externdly manipulated idess of the naion-state.

Iman Aoun, atheater-worker from the West Bank; talked of the Bod-ingpired basis of her
practice: a people(@ theater, Forum Thesater.

Iman, quoing Aristotle:
Tell meand| will forget, showme and | will remember, invdve meand| will
undestand.

A succession of Palestinian and Palestinian artists: .
Are we moving pest thelegecy of the naion state? O am an Iragi-Palestinian with
an American passport.O

Pand: Motherhoodas a class
It was pointed outtha (xlassOas an andytical device is Eurocentric; the framework of
the conveasation shifted:

1. WeQelog ourfires and the waters don®know where to go. [Celia
Rodriguez] BOur sense of self, and our respect for Mother Earth, are
disordered.

2. Inrebuilding: identity is an archive, an archive is apublic space Pwho
you are iswha you keep, what you keep safe, what you teach. [Robeto
Vareg]

3. Ineducating children DOrhefireislit and they pay attention O[Cherrie
Moraga, from an anecdote aboutengaging her children with naure,
showing them howto build afire. Thar attention early in the morning,
before sunrisg, is scattered. Then Bthefire, and thecircle aroundit, charge
themind] Recovery is going home, even if tha means making home for
thefirst time.

4. In making home, check yourself Btha you are notduplicating
sentimental, received notionsof wha ahome is. [(Bingle motherhood is
Queer BCM]

Notes 1/17/09
Today@ highlights;

Abouttheformation of anation state DOnenation unde oil. Rwandais a county whos
borders were shrunk, butit remainsa Gtate of mind.OShould the Basques have anaion?



Unde wha terms? Yugodaviawas adiverse ndion; it isthroughgreat violence and
misery tha it is conveating to a series of weak, divided, ethnically defined states.

Throughouttheday: gende is afeature of war and genodde In approaching the
empowerment of women as a nation (as amodd for approaching collaboration with
countiesin traumain AfricaBbwha do women need?a) the solidarity of women b) for
the sake of thar own empowerment; c) the presuppostion of expertise, power and
historyE Althoughthepublic space for history has been shattered, and the doauments
have been erased, this doesn®mean there is no history.

Motherhoodmay be a naionba collective force; thelullaby is andiond anthem,
encoding core cultural values.

A new dramaturgical modd, from pity and fear Btheincapacity or overflow of emotion
(pity Byou will notbeableto act onafedling;terror: youwill notbeableto restrain a
feeling), to compassion and hogitality Bthe sharing of needsand powers (Suffer and
offer; compassion and hogitality).

Cultural diplomacy Bdo notwork on behdf of thestate, work on behdf of theart.

Retain the ability to movefrom the margin and back, cloaked in the neutrality of
art. Neutrality doesn®@mean you lack apoint of view Partillery is neutral (Pauline
Dcross borde work is politically charged; mediation is protest). Neutrality isthe
guaantee of your freedont at some point you may want to freely choos to
abandonyour freedom

Evening DRobato, Violeta: A piece on genetically modified corn; an assault on naure
embodied as an assault on the bodyPour complicity, our self-pollution, but also our
capecity for healing, for purging the body politic.

Cherrie Moraga, Celia Rodriguez, Alleleuia Panis. Reading, improvised movement,
improvised performance Bembodied wisdombuilding out of themesrealized in the
earlier pand on Motherhoodas a ClassE and beyond A condse overview of Moraga(3
concernsas a playwright; theformation and deformation of the meme of thewoman(3
body;a gloss on mother earth and our elemental relationships in Spanish.

Thisin, from Laurie Lathem, on her workshop:

Leading awriting workshop called Other Mothersin which all but oneof the
participants were Kurdish. Therewas alot of hilarity in alanguayel could not
understand - my favorite kind.

We began with interviewsin pars. Each pair interviewed each other aboutther

mothes and rebdlion. They did so withouttaking notes which requires a degper
kind of listening. As| listened to the speakers at the conference my own conaept
of rebdlion grew to indudesinging, speaking a certain languaye or not speaking



oneg nursing ababy, cooking, loving, praying, mothering itself - all of these things
in a certain context can be acts of rebdlion.

After theinterviews theinterviewers wrote down everything they remembered
fromtheinterviews, plusanything tha came to thar mindsfromthear own lives.

They gave anew nameto this character tha they were creating from theinterview
material, thefirst step in removing their writing from the"facts’ of theinterview.

Thewriters then wrote a short piece - poem, mondogue scene- in which this
new character tells a story aboutther mother. Then they read them aloud. A
family crosses aragingriver while soldiers shootat them; achild'shandsare
boundto thecradle; ayounggirl becomes a mother herself.

Then | asked thewriter to speak the pieces aloud agan, this time withoutlooking
at thepage Mog participants were resistant to try this which madethe exercise
al themore valuable. What is remembered abouta piece onehas jus created?
Wha bears rememberingforgetting?

Thewriters had about 15 minutes at theend to re-write thar piecesif they wished.
Therewas alively discussion in which we asked, and mogtly did not answer, the
guestions

Whos stories are these?

Wha makesit your story? What makes it someoneelse@ story?

What isthedifference between collective telling and individud telling and
remembering?

How doesit feel to have someoneelse tell GrourOstory?

After theworkshopwe rejoined thelarger groupin which year after year | see
familiar faces and am hunbled andinspired all over agan by thework and the
ideas shared at AOW.

Notes 1/18/09

An eclectic and lively morning, featuring an interdisciplinary perspective on approaches
ot cultural studies (Paula Tavrow® abgract, bdow), and alively exchangewith the
Conaul General of Span, who was also aformer Spanish representative onthe UN
Security Coundl; heopened thedoorto athorough reconsderation of theway theSCis
set up (its votingheto powers), and was also able to stand in themiddle of a storm of
respong concerning the negligence of the UN and the Onternaiond communityQin
broad terms.

Traditional male circumcison and gender rolesin Western Kenya
- Paul Tavrow



While recent scientific studies from Africaindicate tha male circumcisionis
highly protective of HIV, evidence suggests tha traditiond male circumcision
practices may encourage early sexud debut, rigidify gende roles, and at times
cause genital injuryN thereby mitigaing some of its beneficial impact. In
aternate Auguss, the Luhyaof Western Kenyacondud male circumcision
ceremonies at pubety. In this presentation, we will consder traditiond male
circumcision as a period (ewixt and betweenO(as per Victor Tume @
congdruction), where Luhyamale youthsare nat boys and not men. Traditiond
male circumcision and its aftermath puts youth into a @imind Operiod of
trandormation, when gende roles are shagped. We will explore theentire
circumcision process throughthislens Findly, we will examine a pilot project to
countract some of themessages communicated to the youthsbefore and after
circumcision

We then proceeded to look both back and forward as a conveasationd community.

Sum

Highlights: Disney, rebd conference, Aristotle, Margee, beer (visiting informally; the
pleasure of being alive, bdandng themental fire), susained convesation (the pleasure of
seeing frienddpartners-in-crime, again and agan).

To consde: Moretime (alonge conference; events spread throughtheyear)! More
space! More student participaion (require it?). Do we want conaurrent sessions? More,
smaller convasations breakout sessionsin respong to larger gaherings(e.g. BPWhat
Can We Do sessiong. We could have engaged more squaely theissuetha genoddeis
something men do. Free-write boad: a space for informal, evolving community record-
keeping. Letter to the UN re: Palestine (there was, in fact, follow up onthis). Green
room

Next year® topic:
Cambodian focus
Weslth/povaty.
Education and class.
GenoddesintheU.S.

A s o 2 L L B o S

VOCABULARY/EVOLVING PRINCIPLES

[Difference between repeition/redundancy Britud/administration; sometimes
ovelap]

An artist iswell postioned to span andysis/observation throughempathy. For an
artist, the OOmay beanother.



Culture causes aswell as heals genodde

Choices are not always between goodand evil.

Political art needn®bepolitical in topic, butin behavior: every sodal order isa
critiqueof power.

Peace is notjoy. Coexistence is not necessarily recondliation. Jugice is not
necessarily judgnent (there is no punishment to fit the crime).

In terms of practical applications bewith (knowing tha acall to traumaisas
often arequirement to be healed as well as heal Byou will betaking as
much as you give and mug find away in your ethic to accommodée your
own selfishness); admit others (lose control); be present (theworld causes
you when you are present to it).

When conaete languayeloses honesty, lean into paradox and metaphor. Reason
podically and fed for reason® sake.

In an increasingly horizontal world/heterotopia Bwha is supreme is nottheright
answer or orthodox (thefixed location or steady path), butfaithfulness
itself, a steady state of readiness according to an assured sense of wha
may be called peace Btheassurance of bang.

Note: Foucault uses the term heterotopia to describe spaces tha have more layers
of meaning or relationshipsto other places than immediately meet the
eye.OPEd Jourdenas

Alexandre Dauge-Roch/Groupov. Forensc anthropology Bthefilmisashovd.
We work to trandorm remainsinto relics.

Genoaddes are each uniquebthey may notbehdd relative to each other, ina
hierarchy, or in quditative judgnment; undelying prindples may be
effectively discerned, butthey stand at a high level of abgraction

How to work the conference

Rely on each other: Accept thestrange as yourself.

Serve each othe: Treat yourself as a strange, andtrangpose yourself from oneto
oneof many. There will betimes when we need to pull togeher, to change
aspace, to offer aride Potluck dinnea/party.

A strength and chdlengeof the conference Dmademore like a garden than a
mausoleum Bin flux (note start time).

If distressed, see me, volunteers.

Will try to runontime.

Rebd conference: if youneed to adjud the agenda and we are not able to make
apt changes for youin theofficial bodyof the conference, please take
command of your experience! Find like-mindel people, announe a
purpose, and make the conference your own.

Practical workshops writing, moving, peforming on Friday/Saturday. [ Togeher

today, tomorrow, Sunday; some freelancing Friday and Saturday after the

morning sessiong

Conaurrent sessionscan hdp you develop smaller thread groupswho can meet
togdher throughoutthe conference and hdp make thematic linksfor one
another; propos these groupsat collective trandtion points.



We would like to foder relationshipswith other neworks and organizations be
alert to these optionsand let me know how 1 can help highlight
connections

A s o 2 L L B o S

COMMENTS, PAPERS, PRESENTATIONS

Cynthia Cohen (via Roberta L evitow)

The solutionsto theworld@ mogt pressing problems D povety, the environment, violence
-- will require coopeation across boundaies of race, econonic class, naion, religionand
culture. Duringthelast decade while our govanment has pursued policies that
undeminethe condrudtive potential of this country@ leadership, U.S. artists and cultural
leaders have been hard at work, building relationships exploring collaborations
strengthening intercultural undestanding, and suppotting creative responss to conflict.
They are interacting with artistsin other counties aroundtheworld, asthey hdp ther
sodeties recover from violence, develop economically, and nouish capecities for self-
reflection, for holding govenments accountable, and for communicating robugly and
respectfully across boundaies of all kinds

Cultural exchanges can be crafted notjust Qo strengthen America@® image abroadOCbut to
engagein theurgent work of cultivating an internaiond civil sodety capable of
acknowledging panful truthsand imagining a new, more jus, and more sugainable
future. Artists and cultural workers can hdp uscraft thevibrant, nuanced and flexible
identities needed to coopeate on the unprecedented chdlenges represented by globd
climate change Asplandary surviva callsfor paternsof interaction and consumptionto
realign with values of sugtainability, all of theworld® cultures afford sources of
knowledgeand wisdom For these reasonsand more, thearts and cultural work should be
central features of anew foreign policy.

QA Tortured ClichZ A Fragmented | dentityO

By: Cklara Moradian (performed at AOW conference, 1/17/09, dightly revised)
Before | begin-

THISis my word of warningto you (gesture to theaudience):

If youmug, please leave, for | am goingto tell stories NOT for theweak at heart!



Leaveif youmug, please

Thetruth perceived with open eyesis notfor theintolerant!

Andno, thisisnotapodic dramatization, it isnoliterary formation
My imagindion,

the communications of the neurological axonsin my foundaion

isby NO meansthis demented or sensationd in creation.

Thisisin fact nomore, nolessthan thetruth

(Wait, pauseE| ook at audience)

No on€? (look surprised)

You@e al very braveE

Ok thenE

(Begin strong)

| am astory!

(pause a sec, take alongbreath, remember, pant apicture, dond read)
Theyear 1984behind adesolate building, in an unknown Kurdish province
He istaken out of thebox by box coffin of his solitary cell for thefirst time in months
Heisnot theonly one

Tha day heis accompanied by five others.

All of whomhehas an irrevocable bondwith:

Best friend, his mentor, hisunde, his teacher, his childhoodneghbor
(act it ouf)

Lineup (Handsbehind back)

Alphabetical order



Rank
Political affiliation
Everyond3 eyes are covered with black fabric
But even in the pitch darkness they can all see each other@ and their own fear
(Walit, look at theaudience intensly)
In front of them are 6 soldiers
Lined up
Alphabetical order
Rank
Military standing
(pause, look at audience agan, stomp your feet with your hedls, 6 times, suddenly fall on
oneknee, head down, dowly look up)
They fell
(shodked and horrified look on your face),
they al fell, they ALL fell and werelos
(softly say) All butone-
In aland where you cannottrug men, you cannottrug tha gunswill ddiver youto an
unjug death! (Mockingly)
Five of these political prisone's of congiouswere log so tha ONE would feel the
execution stand!
Could taste the bitterness of death on hisdried lips hear the soundof his thumping heart

Qhump® Ghump® QhumpOshoutfor another moment of life, only to arrive at the



realization of loss and despair, only to appreciate the depth, weight, and length of
brutality, to undestand torture, to succumb to tyranny.

Theman whoféel but was notlog is- my father- he was shot with an empty gun!

They were hoping it would break his silence and repent his bdiefs of freedom

| have since stood on the execution stand with him and WE shdl not bow down to terror.
(Moveforward, look a audience, wait)

(strongvoice)

| am astory!

Theyear 1987 in adetention center in the Kurdish province, a solitary cell impregnaed
with thebodyof a pregnant 18 year old beauty.

Thefirst soundsl heard were thos of her shouts as they threw her agang the cemented
walls of her cell.

The second whispered soundsof her sweet soft lullabies when shewas left alone
Thethird were of strangemen and women speaking in tongue demanding, for hours,
wha shewould not give away.

Thefirst thing | felt was fear as shewas beaten onalongthin wooden boad.
Thesecondwas worry and | clenched my newly formed fist hopgng she could fed sheis
notaone

Then, our tears came streaming down, only that mine swan within the protection of the
ocean of her womb.

Thefirst thing | tasted was starvation, as shewas not fed for days. There was only the

vacuumof her apologdic umbilical cord.



Thefirst nightmare | had was he deep deprived nights, as they bombarded her ear drums
with the beating soundof women and younggirls being tortured and interrogaed.
Thesecondwas tha of mondrousloudgeakers roaring the Quran for hours on end with
no remorse.

Thefirst lightl saw was the bright blinding darkness of being bom into shackles.
Thefirst breath | inhded (inhde) was the pleasant scent of her shit onthefloor.

But it wasthesmell of her strength.

Theguadsgave her weeksin atiny cell with notoilet, and she gave back a breathing,
fighting, living beng by heself.

Sheis- my mother-aprisone of consious | was afetuswho was nouiished and formed
by her tenacity andresilience and swam out of her womb into love

| have since been contiouswith her and togeher we work for emandpaion, for WE will
not betied down to horror.

(Moveforward, look a audience, wait)

(strongvoice)

| am astory!

Theyear 1992in the best kept roomof grandfather@ house, the guest room, during the
celebrationsof Nowroz when everyonewas dandng to the Kurdish drums and stringsand
flouts and were log in thear reveries of possibilities,

Of victoriousrevolutions

Of theendto humiliations

Theend of mass executions



Theend to annihilation,

(Emotiond, tearful, childlike)

HIS filthy handswere penerating my six-year old beng with confuson!

No, hewas no strangeE

Incest parted my thighsand ripped apart innoence and brilliance from my childhood
Incest rubbed himself onthe shatering pieces of my sanity, jud asyears later | cut
myself with the broken pieces of my disgug.

Incest disguised himself unde familiarity and blood ties,

protected himself with blind trug and thetraditions of taboo.

Incest forced silence on me for years, the same way heforced his body onmy youth.
Self-censorship isalethd weaponof the pariarcha sodety.

The same silence tha molested me | S thereason why little nineyear old Kurdish village
girlsare till circumcised so tha thar future hudbandscan be confident in thar manhood
and not fear infiddity.

Tha silence pepauaesthecycle tha continuesto infiltrate thethighsof other five, six,
seven, twelve year old innoent Kurdish girls and WE want to say (scream)

CBTOPQ (softly) ONoooomore! O

| am astory butl am NO oneé3victim! | had to stitch up the scars you carved on me but |
will notremain in submissionto this trauma and tragedy.

No moreE | choo®to hedl, | rise above

(Moveforward, look a audience, wait)

(strongvoice)



| am astory!

Theyear 1996 aKurdish family of four is ontherun nottowardsthe safety of home but
fromthethreat of death fromthehous they called home.

Four suitcases, four coas onther fragile bodies, they take with them nogalgia and the
promise of noreturn.

Why? Because they asked for equdity!

| had addl with hollow crystal blue eyes wearing a pink polyester dress. Sherecited the
English aphabet; shemug have been roydty. Shedid notfit into the suitcase. Shewas
left behind.

| had a best friend with desp amondeyes; | didn®have time to say goodbyeto her as|
did with my grandperents, aunts, undes, cousns and the playgroundwhere | was first
forced to abandonmy mother tongue

In my nineyear old mind, havingto seek asylum from your own home seemed strange
butthisisthestory of crossing arbitrary borders drawn by the white men of history.
Weran. Weran. And we ran thedistance.

| am still running for home.

(Moveforward, look a audience, wait)

(strongvoice)

| am astory!

Theyear 1997in aUnited Nationsrefuges camp outside of Turkey, there are no watch

dogsto watch thedogs



Still barn babies are fed to the hungly German shephads, as morality is eaten up by
inhumenity. Humanitarian aidask for flesh in exchangefor bread. A twelve-year old
girl issent by her own father to lineup and offer herself to savage beasts so tha her little
brother does notdie of hunge tha night

Is this asylum from brutality?

Thecargo ship tha broughtthem there remainsafloa. Men, women and children sow
thar lipstogeher in protest.

Hunge strikes and self imposed silence does not bring mercy.

Deportees cut their own fingettips off to avoid recognition by fingerprint.

Perhaps onthis earth, purgatory is better than thehdl they come from.

The NATO guadsdo notknow my name; they know me by my geographical region
number.

| am jud a case.

Snowto my ankles; | am given only onepar of boots.

| have been taughtcompassion by the bedtime stories of the heroic acts of my father and
mother and thar dreams for redemption.

No onewarned metha empathy is aforeign and dangerousconaept in an environment
where life is hanging by athin string.

Once uponatime, | gave my boots away to my first love Her par of boots was stolen by
acoward. For nineand hdf hoursthesorrow froze in my feet as theblood could not
circulate. | became a child agan and could no longer feel theworld weigh down onmy

kneses.



| have since given away my shoes and walked barefoot for compassion, and do not seek
asylumin the protection of plastic boot. (take shoes off)

(Moveforward, look a audience, wait)

(strongvoice)

| am astory!

Theyear 2003the safety of aLosAngdes air-conditioned roomand feather blankets, the
physcal threads of genoddeadistant surreal memory by now buttheimmediate threat of
emotiond demonshave awakened.

QVhy did | survive and others didn@0

QWVhy do| get to eat and others are starving to desth?0

My own self imposed survivor@ guilt putting me in interrogation rooms similar to those
foundel by the Bush administration; they®e invisible to the naked eye.

And so time passed by butthewoundsonly grew deeper. | gotolder butthe stories
didn@

It wasin thesafety of central heaters and abundance of material possessionsthat the
gravity of the aftermath of these stories weighed me down.

When | redlized | did not care aboutfoatbdl games and prom night and could notrelate
to capitalistic notionsof success,

when | realized | had been fightingawar | did notstart and was collateral damage of
imperialism,

when | began comprehendingtha *1* had to clean up the bloodsed,

wellE | became paralyzed.



Theironyisthat it wasin safety when | first felt threatened.

So oneday in ahighly competitive class for over achievers, all seeking the American
dream, | was asked by my ingructor:

QWhere are you from?0

| boldly answered, Kurdistan!O

| was asked again QVhere?0

As| explained my history hesaid GDh, tha@ notacounty, you®@e Iranian so you@e
Persian, ok.OAnd he moved on.

| learned then tha perperation does notend, degrees change

| AM adenied identity, butl am NOT wha youwant meto be,

wha you have imposed onme,

al these binary labds youwant to sow onme,

all these false categorizations pre-conceived notions

all your demonizingintellectudizations

psycho-andytic perceptions

al your stereotypes, minority exploitations all these unfitting observations
No, I am NOT yourimage of a savage, unavilized, nomedic popuktion

| am Kurdish passion!

Do notundeestimate my history or thepotential of my pent up energy,

the power of my knowledgeand creativity

can bethe next Renassance, enlightenment, revolution

Do not continueliving with thenotion

tha your systematic ingitutiondization



is somehow not subject to abdication!

Pay attention!

Let me propo% the concept of free equd eduction

to empower my raped but surviving generation

Let me propo% tha theeradication

of divineintervention

|S theroad to emandpation!

Let me propo% tha progression

iISNOT an abdract concept of youthful imagination

Do notremain unde theidiotic apprehenson

tha the Kurdswill not overcome oppression

or will eventudly accept brutality in some passive form of submission.

Dictators and tyrannical systems of enforcement- in fact the Roman Empire- also fell
throughfor its acts agang human compassion.

Let me suggest that this globdized, monopolzed, idea of capital dominaion
istheroot of this syndrome of apathy and disconnection.

Y ou call censorship, trug in mediafabrications animal extinctions environmental
resource eradication, uprooting of ethical founddions this era of information, technology
ruling, corporate domnaion, pomography, balingoutfat wall street mansons the
bankruptcy of intellectuds, bookdores, and indgpendent stations silent genoddes
throughdrug addictions child labor and exploitation of women in third world sodety- A

civilization?



Let me clearify tha | am NOT asingle entity tha can be check marked into aboxona
college application

To become awhite collar dave to loansuntl the end of my philosophical habitation

| am astory, | am resistance, | am thenew Kurdish generation for liberation.

| am amovement; aforce.

Do notundeestimate, unde appreciate, or undegmine me!

| am thebeating drums of freedom

Let@ torture a clichZ shdl we?

QWhat doesn®kill you makes you stronge! O

Or dossit?

Perhgpsit makes you taunted, wretched, twisted, forgotten- haunted

| don®know, insane? alien in your own skin, bdievein sin

| am astory!

No, thiswas notaglorification of my person

Thiswas only an obervation

These were stories of collective women. Not jus mine

| mightbetortured butin fact | am noclichZ Like theKurds| am fragmented, but| am a

complete identity deserving of a ndion!

O NNER MANDALAO
The Healing Power of the Theatre
Lecture/Performance

“Who ever walk
Somewhere in the World
Who walks without reason
In the world,

Walks towards me”



R.M.Rilke

Actress: Maja Miti!

Director: Dijana Milo"evi!

Set designer: Antonella Diana

Object Ccross/ coat hangerO: Ne"a Paripovi!

Text: texts from the Bible, Bertold Brecht, Moni De Buli, Helen Keller, Maja Miti¢,
Momcdilo Nastasijevi¢, Gavrilo Princip, M. Rilke, i Carlos Fuentes

Video exerts: performances “This Babylonian Confusion” 1992 and “Zenith” 1994

“Using the montage of texts from our performance since 1991 up to now days, I
made an actor’'s material which speaks about healing power of the theater.

During the conversation that I had with my director Dijana MiloSevi¢, she suggested
me that, since I am an actress, I am fully entitled to a privilege of the performer,
and that way I can “act” on the stage, unlike the others who are not entitled to that
kind of privilege. She was right and I listened to her. INNER MANDALA was born as
performance/lecture, which my focus was on the question from our last performance
“Maps of Forbidden Remembrance inspired by the text of Carlos Fuentes:

How long a vigil does historical violence impose on us? How far can or
should my personal responsibility extend for injustices | did not commit?

Using Art to Further Sustainable Conflict Resolution
In the Aftermath of Genodde:

The Rwanda Deck © 2008

Presented by SabrinaDove

The co-creator of the RwandaDeck proposs a 10 minute presentation on theuse of
playing cards embdlished with images of Rwandato demondrate how art can be used to
facilitate thinking and feeling aboutmass violence, genoade and its aftermath from a
macro perspective or distant intellectud level to ahighly persondized and degp
emotiond level. Each image, individudly carved from linoleum, illudrates a different
theme and aimsto kinesthetically simulate profourd loss. Awareness and connestion with
loss (or ange or frudration) isthe genesis for healing, recovery and sugainable remedies.



The presenter recognizes tha the conference participants are a uniquegroup, cognizant of
and willing to address genodde However, the presenter posts tha deep, pesond
engagement with profoundloss fogers new and creative ways of healing and recovery.
This presentation will demondrate this phenomenon.

http://web.mac.com/sabrinadovel/iWeb/The Rwanda Deck/Introdudion.html

Media needed: A projector to project PowerPointonto.

+

La Lunasehab'aolvidado de nosotros

The Moon had forgotten us
Do-aBasilia, Huenugenango

Recovering Historic Memory with Indigenous Women
Survivors of Sexual Violence in Guatemala

Claudia Bernardi

Do-aBaslia said tha when thearmy came to kill her husdand, shewas prepaing
tortillas, her son was at home and the moonwas full.

It was afull moon said Do—aBasilia, tinting the sky with thewaxy shadows of the men
in fatigueuniforms tha she could not detect whether they were army soldiers or guerilla
combaants. Shecould nottell. That is how confusng those times were. Shedid notknow
at thetime who had come to kill them.

There was a full moon: OThe moon hadforgotten usO

Do-aBasiliais oneof thirty women, survivors of sexud violence during the Guatemalan
armed conflict tha congregaed in Huehudenangoin Augug of 2008 Huehugenango,
located in the northern western region of Guatemala, is onestep away from Mexico. It is
acommonly trangted areafor those who are exiting El Salvador, Hondues, Guaemala,
and who are determined to cross towardsMexico in thar way to theUS. The
Cuchumetanes, therocky high mountins do not sop them. They dday them, they may
confuse them in ther journey, butthey do not stopped. They cannotstop at the
Cuchumatanes. They can only goforward at all risks.

In Augug of 2008,ECAP (Equipo Comunitario de Asistenda Psicosoda/ Psychosocid
Assistance Community Team) invited The School of Art and Open Studio of Perquin to
work with 30indigenouswomen survivors of sexud violence during the armed conflict.
Claudia Verenice Flores Escolero, Rosadd Carmen Arguda, Rigobeato Rodriguez
Martinez and | arrived to Guaemala City and from there we were taken to
Huehudenango.We arrived on Sundgy. We started the mural on Mondgy.



Thewomen came from far regionsof Huehugenango and beyond bringing terrible stories
of thar pasts. They spokeMam, Kaktchikel, Achy, and Canjobd. Ther interpreters
diligently trandated convesationsathoughmog of thetime was thebodyin its
remarkable eloquence tha tranamitted usthe pan, theguilt, the confusontha they all
carried.

Thewomen participants of this project are community leaders. Mog of them had opened
cases of investigaion agang the men who committed crimes agang them. Some of
those men are mgjors of thar communities. This evidence places the women and ther
familiesin great danger. No GélectedOmajor would like to confront charges as rapist.

Thewomen are determined to speak thetruth. They explain tha they are notwithoutfear
buttha it isimportant for thar daughters to knowwha happened to them. One of the
first women to appear early onthemorning of Monday had seen the murals we created
last year and early in 2008with survivors of massacres. Shetold me:

OWe wantto learn howto speak abouttheterrible thingsthat happeed to uswith the
beauty that you hawe taughtus We wantto paint what we rememberO

Thefirst day was of presentations We introduced oneanother, we shared ideas and
talked aboutwhy we all were there, why had we been congregated.

Thewomen, dressed in beautiful garments identifying theregion where they came from,
with a history of activism were willing with no hesitation to narrate episodes of violence
tha have marked them and thar communities during the armed conflict. | was unable to
calculate the enomity of the pan and the magnitude of thar courage

There were two men in the group: Fabian, a 24 year-old youth community leader from
Rabind and Rigo, from our School of Art in El Salvador. | was concerned abouthaving
themen as pat of thegroupbecause we were told that the women had always met in
protected places with no male presence.

Rigobeto is always reserved and not prompt to conversation. But hewas able to share his
persond story with thewomen who listen attentively at the story of his two little brothers
bombed in arefugee camp in Honduias and abouthis older brother killed in combat. His
mothe and grandnother had been so painfully wounded and so marked by fear tha had
notgoneout of ther hous for years.

This opening of Rigo® heart made possible a conrection to the women, who saw in him,
nota QnaeObuta son, abrother, apartner. One of thewomen, Jossfa, raped when she
was 15, had notleft her hous for years. Sheisnow 42. Thelearning tha the same fear
tha she had affected Rigo@ mother, made Josefawilling to share with usher own story
of violence:

Shewas at the church when thearmy came to her community. All thewomen were
placed together in the church while the men were killed outside Shewas taken in agroup



with five other youngwomen. Because Josefa@®@ skin isfair, shewas left to beraped the
last, as QlesertQ

Shelog congiousness. Shedoes notremember wha hgppened. But her legstill hurt.
Shesaystha her bodyremembers lying onthefloor, face up, her legsbang pull high,
with brutal force.

Shedept for days, appearing comatose. Her family thoughtshewould die. She knew
something terrible had hgppened when sherecovered coniousess because noone
wanted to look at her in theeye. Even hea mother and sisters avoided her gaze.

Jossfa came to our art project accompanied by Frandsca an older sister who spoke
bitterly aboutthefailure of the peace process providing them nor solace no
compensation. OThevictims never hadloudenoughvoicesQ Frandsca said, making it
clear tha shedid nat want to bein thegroup. Shehad been sent as caretaker of he
younge sister, butshewas tired to speak aboutwhat had hgppened because the stories
never seem to make any paint.

Why tell them anyway?

Respectfully, we accepted Frandsca® hesitation. All the other women, however, seem to
be convinced tha telling thar stories was important and it was necessary. In fact they had
a sense of urgency aboutcommunicating what had hgppened to them for they knew the
risk that they were running and if they would bekilled who would tell their daughters
whd really hgppened?

They wanted to paint amural. Murals are bookswith nowords They have seen other
murals that collect the history of thecommunities unde fire. They wanted to panta
mural that bdonged only to their persond stories.

On Mondg afternoon,we started drawing. White pgoers on thetables, pendls, crayons
erasers and markers became lines, shapes, known and unknown people, animals, crops
suga cane, corn plantations houses on fire, army uniforms, children, some of whom
were hurt, some were hanging from trees.

Thewomen were silent while they drew.
Some were crying and mog were conling oneanother.

| was scared. | am always scared when the unknown baggage of memoriesis open and
when they start pouiing down like a cascade of sadness. | am always concerned and
unableto interpret if itisagoodides, if it isaterribleideaor if | am crossingafrontier
tha needsnotto becrossed? s the goodintention of bringing art as a vehicle of memory
and hopemore damaging than condructive?



Do-aBasilia came to Huehudenangowith her son. Heis 11, tall for his age with kind
eyes and he adores Do—aBasilia Do—aBasilia adopied this child after the massacre of
her family. Shemarried a man of her community who has suppoted he throughoutthe
process of presenting ajudicial case agand thearmy.

Do-aBasliatold he story while shedrew:

Thearmed menin uniforms arrived to her house. Her husand had arrived from the milpa
(corn plantation) an hou ago. Her sixteen-years old sonwas at home and Basiliawas
prepaing tortillas by thecomal. The armed men took her huand out and she knew tha
they were goingto kill him for his screams only could be of thekind of pan inflicted to
someone who will notsurvive tha kind of violence. Her son was fearless and offered
himself to thearmed men at exchangeof hisfather. In hisinexperienced youth he
imagined it possible tha thearmy would agree to keep hisfather alive at thetrade of his
own life.

He was taken out and some of themen gotinto thehous.

They gang raped Basilia Those men left, another groupgotin.

They raped her agan, and agan.

Themen ate thewarm tortillas at the comal.

Because the moonwas bright, she could see the faces of the men, the casted shadows of
thar large bodes entering thehous like ghogs. Basilia knew tha they had hamed her
sonterribly when she could nolonge hear his screams.

They left Basiliafor dead, thrown in a pile of firewood. Basilia thoughttha they would
set fireto thehoug, to her things to herself. Se wanted that. Shewanted to die togeher

with her son and huhand.

Until today Baslia does notknowwhat happened to her son®@ head. Therest of his body
was found,but never his head.

This uncertainty bringsBasiliaa sorrow tha she describes asincalculable, asariver of
dark oil, astonehanging from her neck into he ingdes tha stopsher from breathing.

We placed the drawingsup onthewall examining them while the women explained wha
they meant.

We stoodin acircle holding hands What else could be said?

Thefollowing day thewomen spokeof headaches, stomachaches, they had terrible
dreams and bad nights. The unpleasant night had not caused a lack of enthugasm. As



Magddenadescribeit: (bad dreans bring messages for usto depost on our days and
our conwersationsO

Tuesday morning gesso was applied to the stretched canvas covering a surface of 18 feet
longx 6 feet high. It isalways intimidating to start a painting so large, especiadly if the
ones, who pant, have never panted before. These women were comfortable with the
brushes, the pant and the propos to cover thetotal surface of the mural with white,
athougheven at tha early stagethey were planning fieldsof colors.

Theedgeof themural, like thetwo previouspanted by ECAP, survivors of state terror in
collaboration with the School of Art in Perquin, depict aspects of the embroideries of the
huipiles or cortes that the women wear. The women themselves weave each of those
magnificent textiles. The decorative colorful paternsare based on concepts tha expand
fromlife and death, animals, plantationsand water, people, community and children. The
women selected those elements tha they congdered more appropriate for this mural,
drew them, trangported thedrawingsonto the murd itself and looking with attentionto
theorigind reference of those drawingstha were ther own garments, they started
panted on Tuesday afternoon

By Wednesday morning we were ready to start the panting onsdethe panted frame of
textiles and colors.

Wha is this mural about? | asked

What would you want to leave as a message?

Isthere anythingin particular tha you want to say in this bookof history of images and
colors?

They were silent for alongtime.

Juanastood up. She had been thinking during the past days tha the mural should be sad
in onearea and not sad in other parts for we were all together now. The sentiment we
shared was not sad. It was a celebration.

Maria, Cristinay Santos A mother and her two daughters. These three women were
raped the same day when thegirls were barely pubescent. Santossaid tha after that day
her heart stoppeal being of life. It works now, butit is notlife wha shehas.

Unanimoudy, thewomen agreed to paint a heart in the middle of the mural. Josefa drew
it perfectly centered. Basilia placed her house beneath the heart and a passage departing
from her hous in flames surrounding the heart to itsrights and culmindingin an area
tha would become a clandestine commentary. Basilia panted three men in military
fatigues, fat and menacing, she panted thetortillathey ate fromhe Coma and a bright,
roundand luminousyellow moonas the onetha sherememberstheday he life was
amputated forever.



Thewomen congregaed aroundthe emerging images, They did not speak much butthey
seem to mein control of who was going to pant next and wha was theimagegoing to
be

| stoodapart, in owe, witnessing this creative process, the memories landing gently onthe
surface of the canvas, terrible and brutal histories in the handsof these courageous
women conjuring thar worse days, their mog frightening nightmares.

Claudia Verenice, Rosadd Carmen and Rigo, togehe with Paulita, Lidia, AnaCarmen
and OlgaAlicia and Fabian from ECAP were diligent assistants. They prepared colors,
gave suggestionsif they were asked, cleaned brushes and kept the changing water clean.
Else than tha, the participant women of this project seemed to be at ease with color
combindions mixtures and trangparendes. No onewas asking for direction and we did
notinterfere with any suggestion. Theonething | did point outwasthat if they would
want to make any changeor if any given part needed to berepanted, they would need to
pantwait ontheareato befixed in order for the new pant to show.

Camouflaged military airplanes, hdicopters, and people hanging from atree with no
fruits or flowers. Tha central pat of the mural was becoming the Gad areaOwith a dark
backgroundand a spiral tha absorbslife, an endless tunnd of sorrow. There are weapons
and destroyed houses.

Magddenawas panting a marimbawith ddicate details. She painted and panted over
with white and kept on working exclusvely in that restricted area. | knew tha the
marimbawas possibly notreferringto musc and community gathering but! could not
bring myself to ask Magddenaaboutits meaning. Only after several timestha she
panted and re painted the area, she asked me:

(How do | make a person unde the marimba?0
Isit asmall person, | asked or abig on€? Istha marimbalarge or small?
Magddenareplied:

Orhemarimbaislarge, andl amunde the marimba, andl amsmall. The soldiers just
raped me. They asked for my husband.| told themthat hewasworking in thefield. They
said that this was good,andthey asked me to give them Ceari—0Q | thoughtthey were
asking for foodand| wasaboutto prepare some food for them when they tookme by
force, they pushed me to thegroundandtheonly thing I washopingis that my children
were not there to watch. But they were there. | coud hear them screamandask for me to
berelieced. They madethe children stop crying by telling thatif they continueto cry they
would kill me. They tookme by force, theraped me in front of my children. Many men. |
cannotknow how many, butthey were many. When they were done the chief of them may
behewasa captain, told mein aninsulting voice that | was CdriedOand useless, that my
hudandwould be better of with a younge wife. They left me unde the marimba for long



time. After the soldiers left, my children were so frighten that they did notwantto talk to
me, to eat, to move. They stayed onthefloor aslong asl wasunde the marimba.

| wantto paint myself unde the marimba. Howwould | do that?O

By Wednesday afternoon,thewomen decided tha they would create a circle by panting
themselves holding hands giving each other power, making a dtOof strength in which
the bas memories would notham them any furthe. The sad memories would be
contained within therestricted area. Outsidethe circle conformed by the connected
women, they wanted to pant what they want for their children their communities.

Oneby one the participating women chos a place in the proposd circle. They drew
themselves with detailed and the painting of those figures was nothing short froma
miracle: they panted themselves with attention to detail trangporting ther gaments thar
head pieces, the mog ddicate embroideries of huipiles. They laughed alot, they hdped
oneanother asking for suggestionsand looking at each other asif they were looking at
mirrors. Thepsychosoda workers of ECAP

told ustheimportance of this process and how unwsud it isto have alargegroup of
women tha are able to relate to thaer own images with self-respect and self-appreciation
rather than with guilt or shame.

The ECAP psychooda workers explained to ustha therendeaing of a postive self-
image congitutes a necessary step in along process towards persond and commund
recovery. They had never seen such afast processin any of theworks they conduded
thusfar. OlgaAlicia, Paula, and Lidia are familiar with thework we do, and therole tha
art hasin our communities of the North of Morazan. Now the QPerquin Modd Owas
expanding to beindalled in this very specific group tha had met before as victims. It
seem tha theart process was alowing the women to see themselves like something else
besides, or even beyond QrictimsO

Wha would follow?

Who knows! That is arespong tha only the participants of these community-based
projects can provide We, as artists can only facilitate, but theanswver of the next stepO
can only begiven by the participants themselves.

At theend of Wednesday afternoon,we had a moment of reflection. | asked each and all
the participaing women to identify what was thar favorite areain themural.

We were all facingthe mura which at this moment, it a'so had landscapes extending
from the extreme left to theright, with corn plantations pinetrees, gadensand
butterflies, a shinning sunlocated center right, children, ariver tha comes from far away
mountinsand passes by ahome, wherethereis ablack stoneand afrog unde it. They,
actudly, panted thefrogfirst and the stoneabovethefrog! A remarkable undestanding
of realism!



Even thoughthe mural was not yet finished, by Wednesday afternoonit was very much
advanced, and advance enoughas to make al of ussmile in admiration of themarvel tha
we were creating. Thewomen stood up solemnly and when they were asked what pat
they liked thebest all of the (all of them!) selected with total candorand conviction the
woman in themural that represented each of the

It was so beautiful and so important! Thewomen laughetd, they adored theway they had
panted themselves and they were already asking for more space to pant more of
themselves!

By Thursday morning, and despite the fact tha we were all tired, we started painting at
8:00 am shap,

Thiswastheday of find decisions find indusons if any, theday of changesif needed.
| gotdistracted talkingto Lidiaand when | turned aroundl amog fainted!!! Thewomen
were covering many areas of themural with white pant.

STOP!!!T Wha are you doing??? Why are you covering everything with white?

They laughed so hard! Like children who knew tha were misbehaving, and they
explained tha they liked to pant so much tha they did notwant to finish themural! They
wanted to start it all over.

It took me quite an effort to convince them NOT to paint over thefinished areas with
white! Themural was wondeful and needed to befinished and protected. And we
promised tha the next project we would condua with them, now knowing how much
they loveto pant portraits and self-portraits tha we would have small canvases for them
to use as themural would be ending.

Thursday afternoonwas used for find toudes, ddails, last flowers, and edges.

| saw Andrea conve'sing with Basilia. They were concentrated in ddiverance. Andrea
took a thin brugh. She seemed to be getting direction from Basilia who was pointing to
themilitary men she has panted with machetesin thar hand. Andrea panted athin line
of read aroundeach of the machetes, which | thought it was aremarkable goodidea of
compostion to make thegrey of the machete more noticeable.

When | asked them why they were dang thd, they told me tha the machetes are aways
dripping blood

By Thursday evening themura wasfinished. We were speechless. Happy as onecan
only be hgopy when something monunrental hgppens

Something monunental had happened and we were looking at it. In tears! Thewomen
huggel each other, they huggel us



We all thanked everyonefor the powerful and beautiful work we managed to create
togdher.

We dl have been profoundly trandormed by the beauty and tragedy of theimages
rendered in thismural.

Themural has been traveling to the communities the women are from.

In February 2009, The Artists/Teachers of the School of Art and Open Studio of Perquin
have been invited to crate another mural project with 200women, survivors of sexud
violence, in Cobin, Alta Verapaz.

Claudia Bernardi

Director,

School of Art and Open Studio of Perquin
wallsofhope@gmail.com
www.wallsofhopeorg

+

One World Conference 2009. "Motherhood and Revolution" theme.
California | nstitute for the Arts. Valencia, California. January 17,
20009.

Toni Samek® words are a snapshot of her work on the 2007 book project
Librarianship and Human Rights: A Twenty-first century guide (and its 2008
Spanish translation, Biblioteconomia y derechos humanos: Una guia para el siglo xxi).
Her contributionis intended as an accessible and practical starting point to lay the
foundation in support of ethical thinking on the moral r esponsibilities of library and
inf or mation wor kers. She makes connections between twenty-first century library
and inf or mation wor k wor [dwide and aspects of the Universal Declaration of Human
Rights (1948).

Toni® work has athr ee-step agenda:

¥ First, toencourage library and inf or mation workersto take astand inthe
ongoing debate about what constitutes library work.

¥ Second, to use library and information rhetoric related to human rights (e.g.
freedom of expression, freedom of thought, freedom of inquiry, privacy,
confidentiality) as an entrZe to taking a prof essional interest in broad issues
such as sust ainable development, pandemics, poverty, war and peace, torture,
destruction of cultural resources and government intimidation.

¥ Third, to conceive the library as a point of resistance.



Aims of Toni® work are to:

¥ raise awareness about existing and proposed elements of the Universal
Declaration of Human Rights (1948) that relate particularly to core library
values, inf or mation et hics and global inf ormation j ustice;

¥ encourage library and inf ormation wor kers and ot her stakeholdersin
inf ormation and knowledge societies to participate locally, nationally and
internationally in dialogue, collaboration, organization, empat hy, decision-
making, practice, philosophy and policy development to promote the
amelioration of social problems;

¥ counter library neutrality with respect to cultural, political, and economic
matters; and,

¥ contribute tothe development of afull institutional memory of librarianship
- one that providesidentity to adiversity of library and inf or mation voices.

Most importantly, Toni portrays library and inf ormation workers as participants and
interventionists in social conflicts. Her work has urgent purpose, and is committed
to an optimistic vision that fitsinline with other early twenty-first century efforts
to explore civic engagement in cultural net wor ks.

*

[From Ken Urban, playwright He couldn® make the conference, butwanted to
contribute to the pand on Writing/Genodde

Wha thestre does best is give usmemories. The experiences of others become ours b
sometimes temporarily, sometimes for much longe. And| think that is why theatre so
often tackles the subject of horror. Not fake horror, but actud horror. While aplay cannot
re-create with any degree of accuracy the scopeof agenodde wha theatre can do btha
|®n notsure film can Bis give usthe actud feeling of being there, if only for a brief
moment. In theetre, thereistheactud state of beng-there: we are there, actors are there,
al in thesame space. And | think that matters, even if academics keep tryingto tell usit
doesn®anymore.

| have been working ona play for the past six years aboutthe Rwandan genoddecalled
Sens of an Ending. Theplay conaernsan African-American joumdist whotravelsto
Kigdi five years after thegenoadeto interview two Catholic nuns The nunsare aboutto
standtrial in Belgium for crimes agang humanity for ther role in thegenoadde Itis
based in fact butis awork of fiction. The play has been tossed and thrown away more
timesthan | careto remember, butit isfinadly getting closer to being Qloneéd(whatever
tha means).

When | was working ontheplay, | used to force myself to watch an interview with a
younggirl who survived oneof the massacres at the church. | literaly had to lock myself



in my study because | didn®want to watch this video clip agan. This younggirl had seen
thingsl could barely imagine

Her handshad been choppel off at thewrist

Deep scarson her face

And her eyes

She

E

But | would watch this clip over and over agan urtil | would g& myself in a state, and
then | would write. Thewriting got better and better, but| was obvioudy doing some
seriousdamageto my mental state. | started loangweight and had these strange
shuddes.

Onenight, I had avivid nightmare tha | was a Tuts and from the bahroom, a group of
Hutu Power militia had broken in and they were ready to hack me to death. Jug before
the machete came downE My partner said | woke up screaming at thetop of my lungs
A scream so loud | mug have woken thenaghbois. Andtha next day theplay revealed
itself to mein anew way. My joumdist character wanted so desperately to undestand
thenuns thegenoade, the county of Rwandg buthewastryingto undestandit from
theoutside Wha hewanted was to undestand it frominsde Wha hgpensto Charles
thejoumdist istha a survivor gives Charles his memories. And hedoes this throughan
evening of play-acting, where Charles thejoumadist becomes Dusabi the survivor. He
lives out Dusabi@® events on thoe horrific days in a series of scenes modded onthe
Stationsof the Cross, which depict thefind hours of Jesus Christ.

(Fucking Catholic School. | keep running and yet it always findsme.)

Wha Charles undegoesis wha we undego when we are at thethestre. Those intense
moments of identification. When we have the memories of another. When we become an-
other. When events are too impossible to imagineaone theetre can hdp usbeingdetha
state.

My sincere apologies for notbeng able to articulate these ideas in theflesh. | wanted to

bea pat of thisconference badly butlife has gotten in theway. Hopdully these rough
ideas add in some small way to the conveasation that has been going onfor the past two

days.

Best, Ken

Sundg Morning

Dear Erik



Firstly, many thanksfor the conference. | absorbed and learnt a great deal Bit was avery
full and stimulating and demanding. Y ou have great skill and cham and it was a pleasure
to watch you at work.

| was sad to have to leave before the conduding sessonsand the sesson on La Frontera
asthiswould have aigned mog closly to work | would have like to have shared with
you dl. | have given Dijanaacopy of ashort (15min) dvd and a copy of my notes for
some kind of presentation. When, if, you have time | hopeyou can have alook at it.

Y our programme was so full so | didn®feel it was appropriate to push for aspace insde
it. Thework isreally theonly way, | think, for people to knowwho you are and | would
have welcomed the oppotunity to introdue myself to this fascinaing gahering of
individuds throughmy work. | tendto beabit shy really (don®laugh)but! do have
confidence when my work isin frontof me. Having said tha it was a great relax for me
to jud sit back and listen Bandthink. My university suppoted me to come onthebasis
of presenting althoughl am sure there will beno repercussion (how will anyoneknow?) |
jus need to alert you to tha.

| think wha you are doing with this conference isreally profound Beyondthe content
andtheissues| feel youarereally taking therighttime Bgiving time Bfor an unfolding
of relationdhip and development of ideas amongthe central core of individudstha you
are collaborating with. This was pdpable and admirable and it was a privilegeto be at the
periphay of this.

In my life Bl have had alongfocusonissues of violence agang women Bhow to speak
aboutthis throughtheonly language| fedl articulate in Bie peformance DIt has taken
me years of failures butfindly | feel | am beginning to achieve something beyondthe
superficial. Andlessis moreisfindly something | am beginning to undestand.

At the conference | missed aconsstency at thelevel of engagement with the craft/ theact
of making effective political performance work. Wha does thismean?. Seeing Peter
Schumman(@ work was wondeful Bheis an exemplary and uniqueartist. And | was
impressed with Violeta Luna3 contibution Dl bdieved her Dthisisthe botom linefor
me. | also appreciated Beth Krenskys exhibition and had afew quiet convesationswith
her. But wha am | tryingto say here Bwhat has left itself in me tha | am questioning -
jug alittle. I think it isto with a need for baance between ideas/talk and work tha has
thislevel of qudity Btha can beconsdered art/ that can make amark. Thisword isvery
preciousto me andit isover used. Thereisso little work tha makes a mark and there are
so many individuds calling themselves artists without committing to the days/
hours/yeard of practice. We can talk thetalk aboutour work butthisistooeasy. Anditis
not bdievable. And when work of such ahighleve isplaced dongsdework tha is still
formingitsalf, is still very youngbwithoutmaking a distinction Bor arecogniton of this
- then adangeoussdlf satisfaction can creep in. In the presentation of artistic thinking at
the conferenceb| was a bit disappointed. Beyondthe notable exceptions Althoughthere
was great heart and sincerity in many of the presentationsaboutwork Pl did notsense a



strongenoughcritique self critique arigor, attention to theimportance of craft - andthe
demolition of self satisfaction. | am grappling with thewords here and failing!!!

There were many finethinkers at your conference and | so enjoyed anumber of the
papers and presentationsbl learnt so much and my thinking was really stimulated.

So agan thanksDand | don®know if | managed to say anything here. Perhapsitisa
longe conveasation. | trugt our pahswill cross agan soon

With love and deegp respect
Jill

Jubilith Moore

Dear Erik,

Conference thoughs

1) Thefact tha it isfreeisremarkable and deeply appreciated. Don'tknow howyoudoit
butit isabsolutely fabulous Thank you thank you thank you.

2) Many of the conveasationsseemed to stress theimportance of space, in aformat that
realy didn'tprovideany. Reflectionand self editingis, | fedl, an important part of any
intense / conference like experience and | so wish | had jug an extra 20 minutes at lunch
to continuethe convasation, or to sit and write, or to sit in the sun and jud breath.

3) Thepeaformances were great - but suffered from my exhaugion as an audience
membe. | guess| jus don'thave endurance for these sorts of things

4) Y our volunteers were wondeful

5) Yoursummaries at thetop of theday, at key momentsin aconvesation,andin
between sessions- invduable

I'm sure thereis more, butl leave it at this. I'm so grateful for the oppotunity to have

been in the same roomwith so many amazing people. Slowly my horizonsexpand, and
nota moment too soon. Much thanks

*
Dear Erik:

Greetingd



Before | leave Cdlifornia, | jus want to thank youfor theincredible oppatunity you have
provided me. | am renewed, hunbled and nouiished by the amazing people | was able to
spend thelast few dayswith. | am deeply honoed tha | was able to be pat of this
gaheing. | am sure you are profoundly aware of this already, but | still mug state how
impressed | have been with the CalArts students. They are atalented, inaredibly bright
and kind community of students.

All The Best,
Beth

*
Dear Erik.
Kristin and | want to thank you for hoging, yet another, amazing conference.

We so deeply appreciate this oppotunity to build community aroundissues of such vital
import.

Thoughtheissues are intense, and the subject matter and speakers, on acertain level are
exhauding, somehow, a modg curioussense of refreshment arrived, once agan, following
agoodnightsrest.

We are committed to diligent effort, to encourage our very busgy students, to join us next
year.

As soonas you have thedaes in mind, please let us know.

Also, theindividud to whom| referred in wrap-up, is Muhanmad Y unus author of
several booksand Nobd Peace Prize recipient. The booktha | am currently readingis
"Banker to thePoor." It involves hisrespong to extreme povaty, tracing the history of
his founding of the Grameen Bank, a bank devoted to providing the poorest of
Bangladesh with credit. He bdieves tha this credit should be established asabasic
human right Heisamos amazing speaker.

Until we all meet, agan.

Cheers.

Carolyn and Krigtin

*

Conference Notes, Januay 21,2009



Hello Erik,

Barb and | would liketo convey our thanksto Pat and yourself firstly for theinvitationto
the conference and secondly for the courtesy shown usduring the conference.

Did we enjoy theconference? BY es. Did we learn from the conference? DY es.

We are not certain our thoughs and reflectionsof the conference are worth anything and
maybewe are jud restating the obvious We can®say if thereis commondity between
our motive and our intent, which is to present points of view from onlooke's with no
artistic credentials. Anyway, don®let it be said that we are bashful in coming forth and
putting in our 2-cents.

The purpos in attending was twofold, first to have theatre defined and secondto
discove points of focuswithin thetheetre. The conference defined Thesatre as art, which
imitates life, but according to Oscar Wilde@ maxim, life often imitates art. From this
deinition, two caveats came to mind, life can bedeficient, and playingto thegallery.

By Thursday mid afternoon thefollowing questionswere forming. Therewas aso a
distinct concern, theeffectivenessin terms of bdievability of some of the presentations
Wha prevents theartist fromusng art to present life as jug a series of imperfect
experiences or molding redlity to fit a predetermined result? Can the artist create life from
adisappointing experience? Can the spectator make a distinction between the artist asa
performer and the artist as a critical thinker?

Isthe answver ONever trug theartist. Trust thetale. The prope fundion of thecriticisto
save thetale fromtheartist who created it.O- D.H. Lawrence

At times, appreciation of a presentation was difficult because of alack of knowedge
insght, or both. Thedaly synopss of the previousday@ topics and theterse prZcis at the
end of each presentation seem to fundion more aslearning objectives. We know crystal
balls are in short supply but parts of the summing up may have been better served if
ddivered at the start.

Our undestanding of what Esthetic Diversity meant in context of the conference still
maintainsour discussion. We bdieve its intention was to present a multiplicity of new
ways of seeing and of perceiving theworld and to become another ingrument for
Trandormationd activism to cause an attitudind changein people. However, it seemed
in variousways more thetheme of the conference maybe this was because it sugained
thediscussion.

There were many laudable examples of different artistic forms and styles. At times, our
brain runsat alow clock speed so we missed opportunities for making a direct
connection between art and activism or at least the partnership possibilities. Agan, with
hisusud hindsght, it also struck Ed tha United Nationspeacekeeping is also activism; it
does bring aboutchangein the combaants. A peacekeeping opeaation repeatedly indudes



civilian police officers and other personné that continuethe changeprocess after the
military has established the peace. Unfortunaely, not every opaationis a success and
failureis notaways related to the size of theforcein place.

The conference imparted an attitudeof not seeing the artist as an inggnificant part of a
system over which theartist has little influence. This thinking bolsters the artist@ ability
to see thingson a grande scale and produces work beyondtha peformed at thar own
echdon. When speaking of artistic empowerment isit the purview of thearts also to
confronttheuniversal predicament of "I ammy paosition.” tha many in sodety have
adopied.

The conference was not extengve in its coverage of activism. We did come away with an
undestanding in broad terms of how art could network with thetype of activism
discussed. We took thisto be changing the community in the economcs sense by
focusng onresource utilization, theidea of uang partnerships shared creativity, or
common values to changethe peopleinvolved into a caring state, and maybe alittle
encouraging of choiceto livein a culturally diverse community. Many of the
representationsdid expos theideatha people are notisolated from oneanother and that
theinterconnection of humankind is necessary for humansto thrive.

However, atoughe nutto crack istha of howto interact with the politics. We don®
know if the conference was able to make an impressionin this quagmire. We don®know
if it was selected bias expressed when there was a loss of sightin remembering tha in
fact we are all familiar with theworld. In othe words we “reside amidg” the world.
From owr pespective, there is more accomplishment if interested parties were to stay
focused on thefollowing:

"For it is contemplation which preserves in the midg of human sodety thetruth which is
at oneandthe same time useless andtheyardgick of every posible use; so it isalso
contemplation which keepsthetrueendin sight, gives meaning to every practical act of
life." - Josef Pieper

Theneed for meaningful changeto situaion dependson a conve'sion between outside
and ingdeand tha oneleadsto the other isundestood. So far, therate of change
suggests a protracted timeline, which like thediscovery tha apair of likethingsand a
couple of days were both ingances of the number two. Delay can be provoking. Quantum
mechanics madeit into the conference by way of paraphrasing the Heisenbeg
uncertainty prindple. Theact of measuring the paformance influences the peformance
beng measured and could become a peil for the performance.

Thehypohesisistha measuring provides a meansfor improvement. Wha are the
metrics to be quantified and can they be madebias free?

While Genoadeis arepugnant action, it is notan uniqueevent. Throughouthistory there
have been many cases of group-targeted violence occurring. Carl von Clausewitz in his
magnumopusOn War provides thefollowing definition. ONar therefore isan act of



violence intended to conpd our opponet to fulfil our will.OClausewitz refers to QVar as
an Ingrument of PolicyOand in this context then War is only apart of political
intercourse and not an independent thingin itself. Genoddeis an act of violence, tha is
to say, it isthephyscal force, and therefore the meansto attain some ultimate objective.
Violence in theconventiond situaionisthe complete submission of the enemy to our
will. In theory to accomplish this objective fully, the enemy mus bedisarmed, and
disarmament becomes therefore the direct object of the conflict. However, when
genoddeisindudal in themanifestation thereis arewriting of the equéion to mean,
absence of enemy equd 3 objective achieved whaever tha objective may have been.
Listening to thedescription of the Rwandan genodde reminded Ed of thefirst Prindple
of War - Selection and Maintenance of the Aim or Objective. Thisis quite Sssimply, decide
wha mug be achieved, make and execute the plan accordingly and don'tbediverted by
irrelevant oppotunity. The enthusasm to accomplish thisin Rwandaamplified the
genodde

Our conduson:

It seems tha we as a sodety use the phrase coined by Robat Burns Man@ inhumrenity
to manQonly in the sense of regret. There is no question tha the emphasis needsto shift
fromregret to change Regrettably, when referringto restoring Humanity to Man it is
more than notin the context of bettering thelives of theless fortunae aroundthe world
in some material sense. The accouning should also betherecognition of human qudities
restored in thecommunity. Theonewith the greatest valueis of course courage

"Courageisthefirst of human qualities because it is the quality which guarantees all
others." BWingon Churchill

Thereisadilemma, sodety needsto remember butaso needsto forget. Until the
propagaing of theinjugice memory cycleis broken, it will bedifficult for changeto take
hold. Agan, it isregrettable that many individuds and organizationsinvolved with
current affairsin their ponificating are putting opinion before the facts and this is a two-
way opeaation. Theproblem iswelive in an unjug world, aword of different values and
priorities.

Our Regardsand thanksonce agan for theinvitation.

Barb and Ed
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www.pdestingnformation.org

http://www.chomanhadi.com/research.html
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